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THANK YOU, CRAFTSMEN... 


... for yout wonderful support of this 
new publication, devoted to leathercratt! 





Mr. Jack Ripper, President, Industrial Editors 
of Fort Worth presents “Yankee” Editor Arlie 
Belcher with a Bandera Western Hat as a token 
to the birth of a NEW National Magazine, “THE 
oe CRAFTSMAN, published in Fort 


The flood of subscriptions received from crafts- 
men everywhere has astonished even the most 
optimistic persons who hailed this new venture. 
Craftsmen, teachers, occupational therapists . . . 
folks from all occupations who love leather and 
leathercraft are supporting this magazine in in- 
creasing numbers, And, while most of our sub- 
scribers live in the United States, subscriptions 
are coming from English speaking people around 
the world. 


Such splendid support deserves the best efforts 
of your editorial staff. We feel that our job is to 
make this magazine more valuable to you with 
each issue. For example, this issue contains an 
article on making leather-and-wool vests for men 
and women by Elizabeth Hummel, teacher-design- 
er and author of books on leathercraft. This is the 
first of a series by Mrs. Hummel; other articles 
will appear in future issues. 


Not all of us can design beautiful and useful 
things like Mrs. Hummel, but many craftsmen 
have worked out new ways of doing things, de- 
signs for making new articles, means of saving 
time and money with leathercraft. Since THE 
LEATHER CRAFTSMAN is your own trade and 
professional journal, you are invited to submit 
your account and drawings of such methods of 
projects for publication where your fellow crafts- 
men will see them. 


The editors do not promise to publish every- 
thing submitted, but many a modest person has 
ideas containing great possibilities. Whatever you 
send us will receive our careful attention. 
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A Little Exereise 


By Paul Huard 


In Northern Colorado is a long, 
narrowing canyon called “The 
Devil’s Tongue”. This is where 
Ironmouth was born, raised, and 
captured. It took six men as many 
days to take him, even after they 
thought they had him cornered; 
and at that they had the fight of 
their lives to hold him. 

Ironmouth was a great horse; 
a giant bay with wild eyes that 
rolled in his head, and teeth that 
looked like hatchet blades as he 
snapped and slashed at anything 
or anyone who came near him. 
Ironmouth had been born wild, 
raised that way . . . and he want- 
ed to die that way. The fact that 
these men had taken him only 
maddened him with a fearful de- 
termination to be free again. 
This is how he was when a man 
named Tom Jenks saw him. 

Jenks was a tall, cadaverous 
man with leathery cheeks and 
long, white, sweeping mustaches 
.. . and an eye for good horse- 
flesh. His trip to Colorado had 
been purely business, and he was 
about to board his Texas-bound 
train when he saw Ironmouth. He 
stared fascinatedly for a long 
while and then strode to Iron- 
mouth’s owner, “I want that hoss, 
mister. I want him. How much?” 
He didn’t ask about the horse, or 
even seemed to notice that Iron- 
mouth was far from being a tame 
horse. He only stared at him and 
said, “I want that horse; how 
much?” 

Jake Tully looked at this Tex- 
an; then at Ironmouth (to him an 
unbreakable horse), and kept a 
straight face as he asked too 
much for him. 

“Load him on. I’m leaving,” 
was all Jenks said. And, within 
hours Ironmouth was on his way 
to Texas, resentful and screaming 
for vengeance. He was a whole 
week getting to the V-Side- 
Wways.... 

Lew Timmins was a short, 
stocky, powerful man. He was an 
excellent rider, horse-breaker ... 
and the ramrod of the V-Side- 
ways. When he stood there and 
listened to Jenks’ happy praise 
of Ironmouth, he quietly looked 
him over, and then said softly, 
“Yep, you sure bought a lot of 
horse there, Tom... But you, nor 
anyone else is about to ride him. 
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That’s a killer-horse, Tom.” 

“Hah! You ain’t scared of him, 
are y’Lew?” old Jenks scoffed. 
“Never saw you scared of any- 
thing on four legs before, Lew, 
What—” 

But Lew Timmins only shook 
his head soberly, and cocked it 
to one side as he added, “‘Nope, I 
ain’t, Tom. Just telling you that 
that there horse is a horse and a 
half, and all of him is killer, too.” 
The ramrod put up a hand to stop 
the tirade he knew was about to 
come from the old man, “Now 
don’t get hot, Tom! I’m just re- 
calling you to your own words 
when li’l Jim was killed last year 
. . . Tight in that corral.” le 
looked soberly at his boss, “You 
recall now, Tom?” 

The old rancher nodded sober- 
ly; looked at Ironmouth again and 
then shook his head, “Nope, I 
ain’t f’getting, Lew. But that ’n 
can be broke. Now, when he ain’t 
s’nervous, t’morrow—.. .” 

So it was that Lew took him on 
the next day. He was promptly 
thrown, and he tried again, twice 
more before he finally walked 
away, shaking his head. “He’s all 
yours, Tony,” was all he said. 

But long, lanky Tony never 
made the saddle. Ironmouth 
reached back and nearly took his 
leg off with one swipe of his 
teeth. 

Following Tony was a literal 
parade of riders. They came from 
the ranch, from neighboring 
ranches, and finally from all over 
the county . . . and Ironmouth 
stayed mean and unconquered. 

This went on until the day 
came when old Tom Jenks stood 
outside the corral, shaking his 
head and whispering hoarsely, 
“That there about does it, feller. 
Can’t feed you if you won’t break 
to earn your keep.” And he walk- 
ed away to the house, realizing 
that he had been defeated one of 
the few times in his life . . . and 
that Ironmouth had won only to 
lose his life for winning. Too 
bad, Tom was thinking, that a 
man can’t talk hoss-talk; I feel 
pretty sure that old Ironmouth’s 
got enough brains that he’d see 
the straight of this here set-up 
we got to have... 

Now, a few Counties away 
lived Whispering Smith. And 
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“Whis”’, as people called him, was 
a bronk-buster. It was claimed 
loudly and clearly that if anyone 
could saddle the Grand Canyon 
rapids, ole Whis could just up 
and turn them into a murmuring 
brook. Whis believed this, too, 
and usually “whispered” it in his 
softest bellowing tones. “Ain’t a 
hoss that’ll make me even cur- 
ious!” he’d roar . .. until he saw 
Ironmouth. 

Whispering Smith stood out- 
side the corral and stared musing- 
ly, at the horse with the slightly 
hunched shoulders, and he saw 
the steel in the great, flat-muscl- 
ed haunches of him. He nodded 
and turned to Lew, “This critter 
Ironmouth?” he asked in a mild 
roar. 

Lew Timmins nodded, grinned 
and extended a hand, “You’re 
Whispering Smith? I’m Lew Tim- 
mins, “Lew sobered, “You ain’t 
thinking of getting aboard this 
one, are you, Whis?” he asked. 
Then he warned, “Why old man 
Jenks’d just about—” 

Whis grinned, “Yup! I figgered 
that somebody’d best break this’n 
fore the ole man sends him to 
the glue-factory!” He looked at 
Ironmouth again, “Lordy, that 
there’s a lot of hoss, ain’t it?” He 
added, “Make a good’n, once he’s 
broke right . . . tell th’ ole man 
I’m about to do that, will you, 
SMT” . 3 « 

“Wha-a-at?!?” was ole man 
Jenks’ only word when his fore- 
man told him of the situation, and 
then, “Why the man is a lunatic! 
Get him offa this ranch, Lew, be- 
fore he gets—” 

But Lew was jabbing his 
thumb out of the window, “Better 
tell him real sudden then, Tom, 
he’s about aboard of Ironmouth 
now.” Both men ran out; to get 
there in time to see Whis drop 
into the saddle. They stood there 
with the other hands... 

Well, to make a long story 
short, Whis rode ole Ironmouth 
in all directions, inclusive of up 
and down, sideways, slew-ways 
and tippy-ways. And Whis roared 
and boomed. He yelled and he 
grunted. He laughed and thund- 
ered—and he spurred and quirted 
and stayed on. 

And old Ironmouth was mad. 
He bucked and crow-hopped. He 
snorted and whistled. Now he was 
up in the air; then he’d light on 
four stiff legs. He invented new 
steps to a dance that was designed 
to throw any man—and just as 
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“A Little Exercise” 


An oil painting by B. J. Lore, from the Western collection of Rowland 


Broiles, Ft. Worth, Texas. 


Since Fort Worth, Texas, is 
called “Cowtown, U.S.A.” and 
“Where The West Begins”, it 
seemed appropriate to use a 
painting by a contemporary ar- 
tist living and working in that 
city. The work of B. J. Lore is 
well known in Fort Worth and 
to the many persons from outside 
the city who visit it yearly to 
see the rodeo, which is part of 
the Fat Stock Show. From this 
rodeo Mr. Lore got the inspira- 
tion which resulted in a series 


of rodeo pictures, of which this 
is representative. 

The connection with leather- 
craft is obvious: Belts, saddles 
and many other articles used by 
rodeo performers are beautifully 
hand carved examples of leather 
art styled after the Spanish 
method of decoration, which 
stems from the Moorish conquest 
of Spain — with modifications 
as it passed through many hands 
during the passage of many cen- 
turies of time. 





Story, A Little Exercise, Continued 


he was tiring, Whis lost a stirrup. 
That did it for old Whis. He 


- landed with a bellowing roar that 


cleared the dust he’d made in 
landing, and Ironmouth bucked 
away. Whis sat there and boom- 
ed, the cowpokes groaned in sym- 
pathy with him, and old Jenks 
roared, happy that Smith wasn’t 
killed, “Now you git outta that 
corral, Whispering Smith!” add- 
ing sorrowfully, “And I guess 
that there was the end of you, 
Ironmouth.” 

So, while he dusted his jeans 


with his hat, Whispering Smith 
spoke with an actual soft tone, 
“Now, please, Mister J. You gim- 
me another crack at that there 
hoss, suh?” He grinned, seeing 
the softening of Jenks’ determin- 
ation, Shucks, Mister J.! This 


- here was just a ride f’r us t’be 


introduced! . . . Shucks, hosses is 
like us humans, Mister J.! Cain’t 
be all bad!” Then he bellowed 
normally, ‘And, fu’thermore, this 
here ride was just a little exer- 
cise!” He looked at Ironmouth, 
adding softly, “Weren’t it?” 
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Carved Leather Conchos Make 
Personalized Gaucho Ties 





By Wm. A. Tompkins, 
Springfield, Mass. 


Gaucho ties are all the rage 
right now and, when personal- 
ized, sell like hot cakes. I take 
plastic lacing in two colors — 
sometimes three, like two brown, 
a tan and a white — and braid 
the tie. Then a No. 770 leather 
concho carved with an initial, a 
duck, pheasant, trout, bass, steer 
head, horse head — depending on 
the wearer’s hobby. I have carv- 
ed one with a 1957 Buick for a 
Buick salesman and another with 
a golf green and flag for an ar- 
dent golfer. At $2.00 apiece I can 
hardly keep up with the demand. 
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Western Scenery Makes 
Attractive Pattern 





By Bea Thompson, P.O. Box 848, Los Alamos, N.M. 


“T have done a lot of leather 
tooling on purses, belts, etc., but 
the same old patterns and work 
bored me. In the West, people 
are intrigued by the Western 
Look, (tourists just have to have 
something Western) so they buy 
tooled leather goods, take them 
back home, put them in a drawer 
as a souvenir...and that’s the 
end. 


I have the idea that simplicity 
in leather work will attract the 
buyer and that such articles will 
be usable anywhere in the US. 
Hence my scenery bags and pic- 
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tures. I made pictures and bags 
from belt weight leather; the fin- 
ished size is whatever size of 
leather I have on hand. 


The New Mexico scenery you 
see in this picture is an adapta- 
tion of one of my linoleum block 
prints. A publisher from Cincin- 
nati, Ohio, saw my prints in an 
exhibition at the New Mexico 
Museum of Art in Santa Fe and 
bought it. He used the print in 
an article he wrote on Taos, New 
Mexico and it appeared in the 
“Writer’s Digest of 1956.” This 
purchase got me to thinking, 
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“Why not use similar designs on 
Tote Bags?” 


Visitors to the New Mexico 
State Fair this year will see my 
impression of “The New Look 
In Tote Bags.” The new bags are 
my own original designs, similar 
to the one pictured, but including 
improvements. For one thing, 
they are larger. I believe a Tote 
Bag should be made for toting. 
For another thing, the lacing is 
done so that portions may be re- 
placed when any part shows signs 
of wear. 


My designs are simple and 
made with a minimum number 
of tools: I use a ball point stylus 
to press the design on the cased 
leather and carve these lines with 
a swivel knife. Then I stamp 
down one side of the carved 
lines and the areas I want dark 
to show shadows and contrast and 
distance. I use tool No. 210, rib- 
bed shader, to make the shadows 
for my tumbleweeds.and also run 
it up and down the mountains to 
get the effect of distance. 


I have done about six pictures 
of leather, each from about 8 by 
11 inches to 10 by 14 inches in 
size. I have framed them in pine, 
using leather thongs at the cor- 
ners; drilling four holes and criss- 
cross the thongs and tie the ends 
in a knot. This makes the frame 
look like it is held together by 
just the leather thongs. Very sim- 
ple yet good looking. 


With all this trend towards 
Western living throughout the 
country, I believe that more can 
be done with leather in decorat- 
ing as well as accessories, etc.” 





One of my greatest time savers 
is a discarded plastic “squeeze” 
bottle from Mennen’s shampoo, 
for my glue and cements. The 
stopper can be removed with the 
point of an awl or large darning 
needle, the bottle filled with 
“Elmer’s” glue in my hobby shop. 
Then replace stopper and screw 
on cap and you have a quick 
easy method of applying glue, no 
fuss or “mess.” 


Dana Ayres 
Mt. Rt. No. 2 
Pasco, Washington 


Beginner Carves and Makes 
His Own Suitcase 


By Winnifred Ackley, 
712 S. State St. 
Salt Lake City, Utah 


One of the first leathercraft 
projects attempted by Mr. A. J. 
Isom of 783 East 150th St., 
Provo, Utah, was the suitcase 
shown here. He received little 
formal instruction in leather 
carving, picking up most of his 
knowledge from Al Stohlman’s 
book, HOW TO CARVE LEATH- 
ER. 


You need to be handy with 
tools and be able to work ply- 
wood to make a suitcase like this 
one. Mr. Isom made the frame 
in two parts, so that the suitcase 
would open in the middle. The 
complete frame measures 20 
inches wide. The ends are 9 
inches at the bottom, tapering to 
8 inches at the top. 


After the pieces of plywood 
were cut to size, Mr. Isom drilled 
the holes for sewing on the leath- 
er with a hand drill. He then 
glued and nailed the plywood 
pieces together to make the 
frame. 


The suitcase itself is made of 
8/9 oz. carving cowhide, carved 
and stamped as pictured here. 
Holes for sewing were punched 
in the leather to match the holes 
in the plywood frame. After the 





Inside View Shows 


Tooled Leather Partitions 





Mr. Isom with his handsome leather suitcase which he carved by hand. 


leather was carved, Mr. Isom 
glued it to the frame and sewed 
it on, using the two needle meth- 
od — one needle going in, one 
going out, through the leather 
and plywood. He then attached 
the hardware — the hinges, fas- 
teners, corner pieces and handle. 
When the outside was completed, 
he lined the inside, covering the 
plywood with pigskin. 
Vol. 1 No. 2 


The partitions inside the suit- 
case were made of 3/4 oz. carv- 
ing cowhide. They fasten with 
snaps to an inside frame — also 
made of 3/4 oz. cowhide. 

The result of this work, done 
after hours, is a suitcase worth 
many times the cost of materials 
and one the owner can be proud 
to carry into the most exclusive 
hotel. 
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A Handsome Vest For Women Or Men 
In Leather, Combined With Wool 


By Edith M. Hummel, designer and instructor 
HUMMEL GLOVE & BAG STUDIO, 161 Columbus Ave., New York, N.Y. 


SKETCH 1 





Vest made 20 years ago of brown 
wool and moss green suede. 


If you happen to own a heavy 
sweater or cardigan of wool you 
like very much, but which is 
beginning to wear out, why not 
create an entirely new garment 
by adding leather or suede? It 
really is EASY and FUN! And, 
you will get longer wear out of 
the made-over, up-to-date vest. 

Having no sweater or cardigan 
Jy: to start with you might like to 
it eaess knit the back and sleeves in a 
Wy heavy ripped pattern (see sug- 
N\A gestions, later on) to be com- 

bined with leather or suede pan- 
Moss-stitched knitted back and sleeves, suede or leather front els. If so, see sketch 1 and 2 and 
with 6 buttons. French-picking. the patterns on the diagram 1 
and 2. Decide whether you pre- 
fer a zipper- or a button-front, 
SKETCH 2 then cut the corresponding pat- 
terns for it. In the diagrams 
(each square equals 1” square) 
the patterns are medium sized 
and have already a seam allow- 
ance of 1/4 of an inch. But, if 
you like a rather loose fit, add 
another 1/4 of an inch for wom- 
én, 3/8 of an inch for men ONLY 
to the two side seams. If your 
need is for a smaller or larger 
size than medium, deduct from 
or add to the side-seams ONLY: 
3/8 of an inch for women, % 
an inch for men. If your shoul- 
ders are rather broad you may 
add 1/4 of an inch at the arm- 
hole (see sketch 3). If they are 
narrow, take off 1/4 of an inch 
or less according to the dotted 
lines. For a perfect fit and in 
order NOT to spoil your leather, 
cut the patterns first of muslin, 
try them on and adjust them. 
For making the wool garment 
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Cable-stitch knitted back and sleeves, syede or leather front over you have the following pos- 
with 6 buttons. French-picking. sibilities: 
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USE the given patterns for 
cutting the leather or suede 
front (having taken off the but- 
tons or zipper) between leather 
and facing. 

OR, rip the front of the wool 
garment at the shoulder seams, 
the armhole seams but only in 
the front and NOT at the back 
part, and the side seams. Place 
the ripped panels upon the skin 
LENGTHWISE, so that’ the 
GIVE of the wool parts, which 
should be stretched a bit, coin- 
cides with the WIDTH of the 
skin which gives more than the 
length. If you employ a deer- or 
elkskin, cape or cabretta, or any 
of the new garment leathers, you 
can, if necessary, reverse one of 
the panels (but also up-and- 
down!) instead of having both 
panels run in the same direc- 
tions, But, if you use suede, both 
panels must be taken in the same 
directions on account of the nap. 
If possible, place the center front 
edges towards the center (spine) 
of the skin (see sketch 5). Mark 
with a tracer or find the out- 
line of the ripped fronts lightly, 
using a ruler whenever there are 
straight lines. In order NOT to 
move the stretchable skin mark 
dots or short dotted lines. When 
cutting, add 1/4 of an inch all 
around as seam allowance. Us- 
ing the cut front edges as a 
guide, cut also two facings, at 
least two inches wide. If it is a 
cardigan you are working on you 
might like to change the high, 
round neck opening at the front 
to a V shaped one instead and 
also repeat at the waist the V 
shape. See dotted lines at sketch 
5. Or, discard the ripped fronts 
and cut the leather fronts accord- 
ing to digrams 1, 2. 

Depending on your choice of 
the front buy a heavy zipper 
which opens entirely in the 
length of your front opening and 
zippers for the optional pockets, 
or have buttons made from leath- 
er circles, see diagram 3, a. Have 
_ afew more buttons made up than 

absolutely necessary. To figure 
the amount of buttons, should 
you prefer smaller or larger ones, 
place one at each corner (at waist 
and neck) and space the buttons 
between, approximately 2”. 

SEWING: Sew first the dart- 
seam of the women-pattern from 
a to b. BUTTONHOLE STYLE. 
Machine-sew the facings to the 
fronts, right side to right side, 
very close to the edges. Use mid- 


dle-sized stitches (too many 
stitches to an inch might tear 
the leather. Advice: try out on 
scraps first!) employing a heavy 
needle and shoetwist silk for 
heavy leather, ordinary needle 
and silk for suedes and thin 
leathers. By using tissue paper 
between leather and feed dog the 


SKETCH 4 

























































































seams will sew much easier and 
the paper can be torn off, later. 
Turn the fronts and push out the 
seams, especially at the corners, 
with a blunt instrument. 

Cut out the small circles (dia- 
gram 3, b) from leather scraps 
and, using them for reinforce- 
ment between the outside front 


SKETCH 3 


















































FOR MEDIUM SIZE, ONE 8&FT. SKIN WILL DO. 
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and the facing, glue them onto 
the wrong side of outside leather 
at the proper places. Skive flush 
the edges, if leather is heavy. 
Sew the buttons with long necks 
onto the LEFT front for women, 
onto the RIGHT front for men, 
and glue the facing down against 
outside leather’s wrong side. 
CAUTION: Use as little as pos- 
sible genuine rubber cement, be- 
ing especially careful when 
working with suede. 

After having glued down the 
buttonhole front, too, mark 
where the buttonholes have to 
be made, cut through both layers 
(outside leather and facing) a 
slit with the help of a knife and 
a steel-edged ruler, a slit, large 
enough to work the button eas- 
ily. Then, make a piped button- 
hole or a stitched one. In the 
latter case use pearl yarn No. 8 
or DMC No. 8 and make a very 
close buttonhole stitch (try it 
first on scraps!). If you would 
like to do an especially fine, 
tailored job on your vest use 
the same thread for ‘“French- 
picking” (small, even running 
stitches by hand) on the front 
edges from shoulder seams down 
to the bottom edges. 

ZIPPERFRONT STYLE: Cut 
the front panels at center front 
1” from the center edges (see 
dotted lines of diagrams 1 and 
2) and the facings 4% inch less 
at center edges. Turn both cen- 
ter edges in 1/4 of an inch in- 
stead of machine stitching them 
together. Glue the edges neatly 
down. If the leather is heavy, 
skive the edges first. Then, insert 
the zipper between the finished 
edges of front and facing by hand 
or machine. It would be advis- 
able to first glue or baste the 
zipper in before sewing. Use a 
zipper-foot when sewing by ma- 
chine. For handstitching use 
DMC No. 8 or Pearl yarn No. 8 
making small, even running 
stitches along the edges where 
the “French-picking” would be 
done. After having tried out the 
zipper if it works properly glue 
the facings down against the 
wrong side of outside leather. 

CONTINUATION OF SEW- 
ING: 

Sew the shoulder and armhole 
seams (right side of leather to 
right side of knitted goods) then 
pin the side seams together or, 
if the leather proves to be too 
heavy, staple them together. Try 
on the garment. In case you did 
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NOT use the given patterns, but 
that you cut the fronts according 
to the ripped woolen fronts, pin 
darts from the shoulder seam 
and from waist towards the point 
of the breast for women to give 
the garment more shape. If it 
would be necessary to take more 
in, make a second dart, but 
shorter, between the first one 
and the side seam at the waist 
(see proposed dart at diagram 
1.) If and when satisfied with 
the fit sew these darts, cut them 
carefully apart and glue them 
down on both sides of the seam 
for less bulge. Then, sew the side 
seams. All leather seams should 
be carefully glued apart. 

Even for men’s vests some 
shaping should be done, especial- 
ly at the waist line. Use your 
own judgment. On the pattern 
of diagram 2 you'll find a dart 
at the proper place which you 
can make smaller or larger as 
the case requires. 


If pockets are desired, make 
slits at the right places, straight 
or slanted. After having inserted 
fabric pockets (any firm pocket 
material will be all right) bind 
around the slit or make a button- 
hole stitch. If you used a zipper 
front insert zippers at the pock- 
ets, also. It would be nice to at- 
tach a leather fringe on the pull 
of the zippers if the hole is large 
enough for it. 

In case the knitted sleeves 
of your wool garment are giv- 
ing out at the elbows, simply sew 
on large circles or ovals of leath- 
er to cover the bad spots and at 
the same time to reinforce them. 
Since some new garments come 
already with these applications 
it won’t look mended. 

If you are an ardent knitter 
you might prefer to start an en- 
tire new vest instead of making 
one over. In this case use any 
good knitting instructions to 
make a back and two sleeves 
in heavy wool. Best use a “Prok- 
en Rib” stitch (Knit two, Purl 
two) or a simple “Cable” -— cr 
a “Double-Cable” stitch. Decide 
on a round or square neck (see 
sketch 4, a, b) to go with the V 


- style of your leather front. At 


the cuff sections of the sleeves 
employ smaller needles for about 
three inches length, using the 
“Broken Rib” or the “Moss” 
stitch (Knit one, Purl one). 

Cut out the leather fronts, fac- 
ings, and if you chose a button- 
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front, the larger circles diagram 
3 a, and smaller ones, diagram 
3 b, according to the patterns. 
Assemble the vest as described 
above. 

The photograph shows a vest 
made 20 years ago in brown 
wool, combined with mossgreen 
suede. Having used it at all kinds 
of sports it stood up remarkably 
well. If you are as enthusiastic 
about leathers as I am, you too 
will love to work with leather — 
all kinds of leathers, from the 
softest, most pliable glove leath- 
er to the heaviest cowhide. When 
following these _ instructions, 
making a garment over or creat- 
ing an entirely new one, in both 
cases keep all the leather rem- 
nants. These scraps might be 
very useful for one of the next 
projects I shall talk about. Any- 
how, I shall be seeing you again, 
in the next issue, for which I 
am planning to give you instruc- 
tions on how to make an unusual, 
different, smart looking tote-bag, 
in a giant and a normal size. In 
the meantime, good luck and the 


best wishes for your vest! 





BANTAM 


SWIVEL CUTTER 
SENSATIONAL! NEW! 


Featuring ... 
@ Light weight 


Aluminum 
(one-half ounce) 


@ Tool Steel 
Blade 


@ Adjustable 


@ Knives Easily 
Changed 


@ In plastic 
case 


Used by experts 
for light, fine 
and delicate 
carving! 


only— 


*1.65 


postpaid 





INustration is full size. 


Send 25c for 116 page Catalog of 
Craft Supplies. Refunded on first 
order. 


Craftsman Supply House 


Dept. L, Scottsville, N.Y. 





HOW TO MAKE WATCH BANDS 


By Sam Bacak 
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The watch band which is to 
be dealt with in this article is a 4 igure I 
56” belt type band. Most wrist vf CUT OFF 
watches for men have strap open- = 
ings and pins to take a band | o 
width of % inches. amt i _ 
It has been my experience that a 4 A o-] aa 
it is much easier to make this a 
style band three or more at a CUT OFF 


time. In this article we will deal 
with three at once. 

Select a piece of 2 oz. carving 
calf 814 inches x 3% ins. Glue 
the leather to a piece of card- 
board using the same procedure 
as used in the carving of wallet 
backs. Set your dividers to % 
inches and mark off 6 strips % 
inches wide and 8) inches long. 

Using a steel rule or other 
suitable straight edge cut the 
leather about %4 of the way 
through. Now the leather bands 
are ready to be cased. After cas- 
ing has been done the borders 
should be marked. Then the pat- 
tern to be used should be traced 
between them. 

An easy way to mark the bor- 
ders is by using draftsman’s ink- 


ing pen. Set the pen to the width 
border desired (approximately 
1/16”). By putting one side of the 
pen in the dividing cuts the other 
side will mark the border. If the 
one side has been honed it will 
mark and cut the border in one 
operation. 

Each watch strap has two 
parts; the tongue end and the 
buckle end. Each end will have 
the same amount of carving. 
Since there will be a certain 
. amount of the buckle end turned 
under, to secure the buckle and 
the keepers, it is necessary to 
stagger the carved sections to al- 


low for this. The patterns should - 


be laid out as in Fig. No. 1. 
Carve and stamp design into 
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strips and allow to dry. The de- 
sired finish should be applied to 
the strips while they are all to- 
gether. This makes for easier 
working and saves on finishing 
materials. 

After the finish coat has dried 
use a sharp knife and straight 
edge. Follow the original cuts and 
separate the strips. Then remove 
them from the cardboard. 


We now have six finished 
strips; three tongue ends and 
three buckle ends. The next step 
is assembly. 

To assemble the tongue ends 
fold at the point where the carv- 
ing ends and glue the strip to- 
gether using a permanent flex- 
ible cement such as: Craftsman’s 
Cement or Barge All-Purpose Ce- 
ment. 


Trim off the excess from the 
end and cut to shape as in Fig- 
ures 2 and 3. 

To assemble the buckle end a 
58” watch strap buckle and 2 
keepers will be used. Fold the 
strap where the carving ends on 
the short side. Punch the strap 
and slot to take the buckle. In- 
sert buckle and glue the flesh 
sides so they can be joined. Slide 
the 2 keepers in place and glue 
the strap together. By using the 
back of a heavy knife or a piece 
of hard wood about %” thick the 
space between the keepers can 
be pressed together to keep a 
firm hold. 

Fold the other end of the strap 
where the carving ends and mark 
where it joins the part just ce- 
mented down. Cut off the ex- 
cess and cement strap together. 
Where the straps meet on the 
under side can be either a butt 
joint or skived to fit together. 
Fig. 4. 

Dress the strap edges. Punch 
the holes in the tongue end and 
your watch strap is completed. 
If a sewing machine is available 
the straps can be sewn along 
the inside of the border. This is 
not necessary if the cementing is 
done properly. 
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76-Year-Old Schoolgirl 


Learns Leathercraft 


From 34-Year-Old 





und OV, * 4 
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Miami (Fla.) News Photo By Spencer 


Mrs. Minnie H. Wohlman puts finisher on a handbag she carved 
in class under the instruction of Frank Tallerico. 


Mrs. Wohlman says that she 
finds leathercraft ‘a wonderful 
outlet for creative energy.” She 
was the oldest student in her 
class, last winter, at Miami Senior 
High School’s night-time adult 
class in arts and crafts but sur- 
passes many students less than 
helf her age. Classmates called 
her “the most energetic worker.” 
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Frank Tallerico, the instructor, 
enjoys teaching adults. He says, 
“They are learning appreciation 
of the art of making original 
things with their hands and their 
imagination.” In addition to 
leathercraft, Mr. Tallerico teaches 
ceramics and metal work to 
adults in his popular evening 
classes. 
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At least $1.00 will be paid for 
each “Tip or Hint” published. 
Send all entries to: 


TIPS AND HINTS EDITOR 
The Leather Craftsman 
P.O. Box 1386 

Fort Worth 1, Texas 


To lighten the leather and to 
keep it from darkening I take 
a few drops of white shoe polish 
and add it to about half pint of 
water, dampen the surface of my 
leather and then brush the color- 
ed water on the leather until I 
get it smooth and even. Then I 
size the surface to keep the polish 
from smearing while I tool the 
leather. 

It makes your decorative cuts 
and edges stand out better also. 
Giving your finished product a 
distinctive look. I call this pro- 
cess blonding. 

W. H. Dodd 
Benjamin, Texas 


When dying a leathercraft de- 
sign, I have found that a good 
way to do lines, dots, and hard- 
to-get-at places is to fill an empty 
ball point pen ink tube with the 
dye and put it in the pen, it is 
much easier to use in small places 
than the brush. 

Ralph Shannon Jr. 
Hibbing, Minn. 
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By Bill Vance 


182 No. Wabash Ave. 
Chicago, Ill. 


If you don’t want to become 
enthusiastic about leather and 
leathercraft, then don’t get 
around Mr. A. C. Jones of Water- 
vliet, Michigan. Since Mr. Jones’ 
arrival some two, years ago, 
Watervliet has become quite a 
leather center in Michigan. 


With a natural love for leather, 
and a firm conviction that leath- 
ercraft can be of great therapeu- 
tic value for adults and widely 
educational for children, Mr. 
Jones has taught many people 
how to enjoy the fruits of leath- 
ercraft. He is a teacher and coach 
in the Watervliet High School, 
and teaches adult classes in eve- 
ning sessions. 


Summer does not mean a pe- 
riod of rest for Mr. Jones, as he 
is quite in demand as an instruc- 
tor and counselor in summer 
camps. When summer is over, he 
is back in School to begin the fall 
session, and Mr. Jones says he 
loves every minute of it. He has 
contributed many useful im- 
provements in leathercraft 
adopted by Tandy Leather Co. 


It is a sincere pleasure to 
salute Mr. Jones for the very fine 
work he has been doing with 
children of all ages, and with 
adults in the vocation of leather- 
craft. 





A very outstanding member of 
Mr. A. C. Jones’ leathercraft 
classes is Mr. Ward Dannefeld. 


WATERVLIET Makes LEATHER NEWS 





Ward Dannefeld, 


Mr. Dannefeld has created a 
great many unusual leather proj- 
ects of his own, and in addition 
has made all of his own tools, 
which now number about 150. 
These tools are seen on his work 
table in the picture above. 

Ward works as a machinist at 
the Watervliet Paper Company, 
and his tools have all been made 
during his spare time, and out 
of scrap metal. 


Watervliet, Mich. 


Mr. Dannefeld made the state- 
ment to his leathercraft instruc- 
tor that all of his life he has 
been looking for a hobby, and he 
at last found it in leather. 

He has been a member of a 
large group of leather workers 
in adult classes numbering 
around forty, and his leather 
work has aroused much favorable 
comment from those who have 
seen his finished articles. 





Being a leader of the leather- 
craft project for a group of 4-H 
youngsters I felt led to devise 
a method whereby I could teach 
the slower one (who can’t do a 
neat job using beveler or cutter 
knife) to enjoy tooling their pro- 
jects in an original manner. 

So one sleepless night I thought 
of my little girl’s modeling clay; 


and “lo and behold” it works 
wonderfully well. 

_ Herewith is a sample method 
for belts: 

Roll out a long strip of clay— 
cut to width of belt — then go 
ahead and lightly press a design 
using camouflage, veiner, seeder, 
etc. — if the design you make 
doesn’t suit you just rub it out 
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and put on a new one — lastly 
put it on the prepared leather. 
Some really neat and fancy de- 
signs can be obtained this way 
without tiring the child in mak- 
ing his projects. 
Thanks for the many tips and 
hints by other craftsmen! 
Mrs. Ralph Van Ryzin 
Stratford, Wisc. 
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TOOLS - TOOLS - TOOLS 


By Dick McGahen, Owner of Craftool Co. 


It seems that there has been a 
certain amount of confusion 
among the craft as to the order, 
or sequence in using the stamp- 
ing tools. Some say this, and some 
say that, and the results are 
rather confusing. 


The funny thing is that if you 
are an advanced student of the 
craft it does not make too much 
difference which tool you use 
first. You have learned the 
proper moisture content of the 
leather, and just how hard to 
hit the tools, and if you decide 
to background first or bevel first, 
it’s entirely up to you. In fact, 
if it is a large project it SHOULD 
be backgrounded first. The rea- 
son for backgrounding first on 
large projects, or on smaller pro- 
jects that you know cannot be 
finished without re-wetting the 
leather, is that by background- 
ing FIRST the design is broken 
up, or divided into a number of 
sections (or islands) that then can 
be dampened, using just the cor- 
ner of the sponge, and then 
stamped one or two at a time 
without ever re-wetting the back- 
ground areas. Try it yourself and 
see how easy it is. 


If you are instructing a class 
of inexperienced students it 
might be well to explain to them 
why we use the larger tools, such 
as the camouflage and shader, 
when the leather is damp. Fol- 
lowing through with the beveler, 
veiner, seeder, and background 
tools AS THE LEATHER DRIES 
OUT. 


You might also explain that the 
camouflage tool, when used be- 
fore the shader, allows them to 
blend in the shading, and in 
places the shading will overlap, 
or obliterate some of the marks 
made with the camouflage tool. 
If the shader is used first then 
the camouflage would, in places, 
“chop up” the shaded areas. 


It might also help to show them 
how the overlapping marks of 
the cam, when used on a narrow 


stem, are cleaned by the beveler, 
thus proving that the cam should 

e used before the beveler. The 
san.c thing applies to the student 
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who has done a nice job of back- 
grounding, but has not yet bevel- 
ed. The chances are, in places the 
beveler will smash down the tiny 
seeds made with the background- 
er unless the student uses a great 
deal of care. The same thing is 
true with the cam and seeder, 
and the veiner and beveler. The 
sequence of using these tools can 
be best be explained on a black- 
board, using the new blackboard 
stencils to show them how the 
flower center is actually formed 
with the cam, and THEN the 
seeder is used to fill in the flower 
center. Also that on the mid-rib 
of a leaf that it should first be 
beveled and then veined, other- 
wise the beveler will smash down 
the marks made by the veiner. 
But most important of all do not 
confuse them with too many 
rules, for after all this is their 
hobby, and it is suggested that the 
craft teacher work out a sequence 
using the tools that best fit the 
project they are working on. If 
they make mistakes show them 
how to correct them, thus learn- 
ing for themselves the fun of 
carving leather. 





EDITOR’S NOTE: 


The above article was included 
in Mr. McGahen’s first report to 
members of his Craftool Dood- 
ler’s Club, (see ad on inside back 
cover). It is Mr. McGahen’s sug- 
gestion that if you are one of 
those who are familiar with the 
method of “spot wetting” after 
backgrounding, as described, that 
you pass this article along to a 
fellow craftsman to read. One 
reason for suggesting this, is that 
this IS an old trick of the trade, 
and a subject that has not been 
fully covered in any of the in- 
struction books. 


Signed: A. G. Belcher, Editor 
The Leather Craftsman 
Vol. 1 No. 2 
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Carved Cuff Links 


By Judy Copeland 
1800 Mac Alice Drive 
Knoxville 18, Tennessee 


The other morning as I was 
getting ready for school I de- 
cided I needed a pair of cuff links 
to match my carved leather belt. 
I got out my leather scraps and 
my tools and whipped up a pair 
in about thirty minutes. 

First I cut four squares of 
leather, one inch square each. I 
carved my design on two of them. 
Next I punched a hole in the cen- 
ter of the other two just a little 
smaller than the large end of 
the cuff link back. By slipping 
the link back through the hole 
then cementing the two pieces to- 
gether you have a quick and easy 
pair of cuff links. If you have 
trouble keeping the link in the 
hole, you may insert a straight 
pin with the head removed as 
illustrated. The cuff links are 
then finished as any other leath- 
er project. I used Neat-Le ap- 
plied heavily with cotton. I found 
rubber cement best for the glue 
job. 





WIN $5.00 


Craftsmen who have solved the prob- 
lem of what to do with scraps are 
invited to submit sketches and de- 
scriptions of small articles to this 
department. The prize winning entry 
in each issue will be awarded $5.00 
in cash. All other entries published 
will receive at least $2.00. Send your 
entry to SCRAPS, ¢/o The Leather 
Craftsman, P.O. Box 1386, Fort Worth, 
Texas. 











Looking For A Different Way To Mount 
Your Wall Phone? Try This: 


By Everett V. Taylor, Industrial Arts Instructor 
Adel Community School, Adel, lowa 

























Make a recess between the wall 
studs of about 13” wide, 14” tall, 
and 314” deep and back it with 
34“ plywood. Build a small shelf 
for the phone book if you like. 

The leather part of the job is 
quite easy. Cut a piece of 6 oz. 
carving cowhide to the size of 
your space, and sketch out a bor- 
der design (it’s all border). If you 
don’t feel in the creative mood, 
select a good belt pattern of about 
2” across. The design used for 
this was from the STYLE CRAFT 
BELT PATTERN BOOK No. 32, 














p. 18, and modified enough to go 
around the corners. After trac- 
ing the pattern on the cased 
leather it is carved in the con- 
ventional manner. Craftools used 
on this were: No. 199 beveler, 
No. 888 backgrounder, No. 103 
seeder, and No. 703 pear shader. 

After the carving is dry, the 
center part is cut out so that at 
least 3/32” will go under the 
phone mounting bracket. The 
center part is left in until the 
carving is completed to minimize 
unequal stretching. 

Fibing’s medium brown 
antique was used to give 
relief to the design and to 
blend with the light natural ma- 
hogany wood trim around the 
opening. The finish of the leath- 
er can be made to blend or con- 
trast with the wood trim or wall 
finish. 

The completed carving is then 
mounted in place with mastic 
type cement and edges at the 
corners concealed by %%” quarter 
round of the same wood as the 
outer facing. 


The recess will then be ready 
for mounting the phone. 
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Is The Magic Word For 
ANTIQUE FINISH 


When a dealer in antiques de- 
scribes the color of his furniture, 
what does he call your attention to? 
"The beautiful patina which only 
age can impart.” 


You can give your leather work 
an appearance of that aged look 
by the use of antique finish. The 
authors of this article tell you how. 


























Belt Edge 


Rub with beeswax, heavy canvas or 
Circle Edge Slicker. The latter is a good 
tool in itself, but even better when 
used after waxing the belt edge. 


YC 


Before Antiquing 


YC 


After Antiquing 


Note that the antiqued design stands 
cout to better advantage. 
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PART Il 


How To Dye Leather 


By SAM BACAK and ERNIE RUSH 


ANTIQUING AND 
FINISHING LEATHER 


The purpose of antiquing is 
that of ageing the leather. Crafts- 
men from many trades attempt 
to age their work and an example 
of this is the cabinet maker. Often 
the cabinet maker will mix his 
stains and lacquers to enhance 
his finished product. The net re- 
sult is a product of beauty and 
great value. 

The overall effect of antiquing 
leather is to further burnish the 
cutting and stamping that has 
been completed. The design will 
literally pop out at you. All cuts 
and crevices will become filled 
with dye and upon drying these 
impressions will be much darker 
than before dyeing. The uncut 
and unstamped areas will remain 
light. 

Most leathercraft catalogs list 
a variety of dyes from which to 
choose. These bottled dyes will 
usually give satisfactory results 
but to really get a beautiful and 
distinctive finish, try mixing 
dyes. 

Generally speaking, dyes fall 
into three loose catagories: Paste 
Antiques, Oil Dyes and Neutral 
Lacquers. Paste antiques are used 
as is, or mixed with neutral fin- 
ishes. Oil dyes are used for over- 
all dyeing, figure dyeing and 
background dyeing. Neutral fin- 
ishes impart a glossy, protective 
finish to the leather. 

The beginner should practice 
using all of the above before fin- 
ishing a project. A craftsman 
must know his dyes in order to 
get the desired effect. 

Paste Antiques may be applied 
directly from the jar but the 
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authors prefer a mixture of An- 
tique and Tan Kot—or any neut- 
ral non-lacquer finish on the mar- 
ket. The list below has been tried 
and proven but if you prefer an- 
other dye or finish by all means 
use it. 

Five parts Tan Kot to 1 part 
dark brown or tan Neat Dye. 

Thirty parts Tan Kot to 1 part 
light brown Antique. 

Twenty-five parts Neat Shene 
to 1 part brown Antique. 

Four parts Neat Shene to one 
part tan or dark brown Neat Dye. 

Fifteen parts Neat Lac to one 
part brown Neat Dye or Omega. 

Shake well to assure a mixture 
of uniform strength. 

Many craftsmen defeat them- 
selves in application of leather 
finishes. Speed and sloppyness— 
sloppier the better—will provide 
that beautiful, professional ap- 
pearance. Waste dye if necessary. 
After spending dollars to produce 
a carved project do not make the 
mistake of trying to save pennies 
on dye. 

Pour mixture into a small pan. 
Soak a piece of sheepwool or 
small sponge with the goop— 
name applicable to the above 
mixtures—and apply as quickly 
as possible by using a circular 
motion. Be sure the cuts and 
stamping impressions are filled 
with goop and then wipe the ex- 
cess from the surface. Use a clean 
piece of sheepwool for this pur- 
pose. It is usually necessary to 
use several sheepwool pads, to re- 
move excess, because of the 
heavy application. This is espec- 
ially true of larger projects. 

A billfold back should not take 

















longer than ten seconds nor a 
handbag longer than thirty sec- 
onds from application to wiping. 
If applied as suggested no streaks 
or spots will result, so long as the 
leather was clean before dyeing. 


On projects such as handbags, 
key cases, billfolds and coin purs- 
es, where a lining is to be used, 
there need be no concern about 
the goop getting on the under or 
flesh side of the leather. How- 
ever, there is a problem when 
dyeing belts. Many craftsmen de- 
sire to keep the flesh side of the 
belt natural. This is best accomp- 
lished by placing the belt on a 
flannel or woolen cloth before 
dyeing. Be sure the cloth is long- 
er than the belt since the belt 
should not be moved until com- 
pletely dyed. The cloth will, in 
most cases, absorb the excess 
goop running over the edges and 
prevent staining the flesh 
side. 


Craftsmen prefering to retain 
the natural color of the leather 
can use Tan Kot, Neat Shene or 
Neat Lac. These should be ap- 
plied as described for goop. 
EDGE DYEING and FINISHING 

The purpose of edge finishing 
is to give an overall professional 
appearance—by burnishing the 
edge to a smooth finish. 


The edge enamels on the mar- 
ket today can be used to excel- 
lent advantage since the edge 
will be smoothed and darkened 
at the same time. Felt is the best 
applicator for Edge Enamels. 
Cloth is generally too soft an ap- 
plicator and some over-the-edge 
dyeing usually results. This, of 
course, is undesirable. 


Beeswax can simply be used 


by rubbing same over the edge of 


the leather and then polishing 
with a coarse cloth. 


A piece of untreated canvas 
can be impregnated with Saddle 
Soap. Moisten the canvas slightly 
and rub the Saddle Soap liberally 
into the canvas. Set the canvas 
aside until almost dry and rub 
the edge of the leather briskly, 


rubbing only in one direction. 
This lays the fibers of the leather 
in one direction and keeps them 
down—the edge sharp and slick. 


DYEING LEATHER BLACK 

For the beginner the easiest 
dye for overall work is black. 
Both Omega and Neat dyes are 
excellent. 

To obtain a blacker black it is 
advisable to use a base of Green 
or similar dark colored dye. After 
two or three coats of dye (base) 
have been applied the leather 
should be polished with a wool 
pad or similar material. After 
polishing, apply two coats of 
black dye; polish; apply two 
more coats; polish and finish 
with your favorite leather finish. 
The latter finish should have a 
glossy effect since the leather 
will be somewhat dull even if the 
leather is buffed. 

Sooner or later you will want 
to dye a project brown, red, 
green or some other color. It is 
suggested that your practice 
pieces can be used at this point 
to best advantage. Practice until 
you can dye the leather evenly 
without the streaks that usually 
hamper the beginner. 

To dye leather black, just apply 
the dye in any manner; but to 
dye leather in any of the colors 
just mentioned a wool pad, ap- 
proximately four by four inches, 
is best. Apply as quickly and 
evenly as possible. 

Throughout our articles we 
have stressed practise. The differ- 
ence between a poor leathercraft- 
er and a good one is not so much 
the difference in ability as in 
time spent practising. By all 
means practise whenever pos- 
sible! 

The dyes mentioned in this 
article were used by the authors 


_in the work of preparing this 


article. This fact should not be 
construed to mean that other 
dyes not mentioned are of infer- 
ior quality or less suitable. There 
are many good brands of leather 
dyes on the market. 
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DYE CHART 


lf desired, this chart can be cut out and 
placed in a convenient place for reference 
when dyeing or experimenting with leather 
dyes. 


5 parts TAN KOT 
to 1 part TAN NEAT DYE 


30 parts TAN KOT 
to 1 part LT. BROWN 
ANTIQUE 


25 parts NEAT SHENE 
to 1 part LT. BROWN 
ANTIQUE 


4 parts NEAT SHENE 
to 1 part DK. BROWN 
NEAT DYE 


15 parts NEAT LAC 
to 1 part BROWN OMEGA 
or NEAT DYE 

















Dip sponge or wool pad in dish and 
slop the goop on leather, then work 
in a circular motion. 


if chemical beakers are 
at hand, measuring the 
ingredients to make 
goop is simplified. 
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GEM POLISHING reece somiy atom 


Join the hundreds of thousands of other happy people who are engaging in gem polish- 


ing, prospecting, mining, or treasure hunting individually or as family groups. 
The gem polishing hobby permits you to gather material outdoors in the summer and 
finish it indoors during the winter months. Let your hobby pay for your vacation. 
The National PROSPECTOR'S Gazette incorporates the Gem Hobby News, Junior Gem 
Journal, and Treasure Hunters News. 
Send only $1.00 Today for the most interesting geological journal in the world. Just a 
dollar bill and your name and address brings it for a whole year. 

National PROSPECTOR’S Gazette 

45397Y Airport Station, Los Angeles 45, Calif. 


lishing and leather craft go hand in hand. 





If you want to make your hobby pay, sem 
Get started New! 











Printing 
Lithographing 
OFFICE EQUIPMENT 


Place your Printing and Lithographing orders 


with Confidence at— 


STA FFORD- 
LOW DON 


COMPANY 


P. O. Box 1658 Fort Worth, Texas 


™ 
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JOIN YOUR GUILD 

Many craftsmen at one time or an- 
other have felt the need of an organi- 
zation composed of those interested 
in leathercraft. Such organizations 
are in existence in many parts of the 
country. In this column, listings will 
be made of such non-profit organiza- 
tions that now bring together those 
who wish to add to their knowledge 
of leathercraft. For information 
about meetings, members, qualifica- 
tions, dues, etc., write directly to the 
guild of your choice, listed here by 


states. 
CALIFORNIA 

The Leathercraft Guild, P.O. Box 
47755 Wagner Station, Los Ange- 
les 47, Calif. Meetings monthly 
at Plummers Park, 7377 Santa 
Monica Blvd., Los Angeles, on the 
afternoon of the 3rd Sunday. Vis- 
itors welcome. Refreshments 


served. 
ILLINOIS 

Prairie States Leather Guild, Vir- 
ginia Barber, Sec., 4825 So. Win- 
chester Ave., Chicago, Ill. Meets 
second Sundays. 

MICHIGAN 
Detroit Leathercrafters, Melba 
Fisher, Sec., 754 Rivard Blvd., 
Grosse Pointe 30, Mich. Meets 
third Mondays. 
Flint Leathercraft Guild, Mary 
Wethy, Sec., 913 Lyons St., Flint, 
Mich. Meets third Sundays. 
Michigan Leather Artisans, Shir- 
ley Austin, Sec., 1119 Mayburn 
Ave., Dearborn, Mich. Meets sec- 
ond Mondays. 

NEW YORK 
Eastern Leathercraft Guild, Mrs. 
Lincoln Osborne, Sec., 82 Fallen- 
son Dr., Rochester, N. Y. 
Frontier Leather Art Guild, Ann 
Byersdorf, Sec., 439 E. Delevan 
Ave., Buffalo, N. Y. Meets second 
Thursdays. 

PENNSYLVANIA 
Keystone Leathercrafters, Phil 
Phillips, Sec., 725 Quincy Ave., 
Scranton, Pa. Meets third 
Wednesdays. 

CANADA, ONTARIO 
Windsor Leathercrafters, G. C. 
Norman, Sec., 1187 Tecumseh 
Rd., East Windsor. Meets Mon- 
days and Fridays. 

INTERNATIONAL 
4th International Assembly of 
Leather Craftsmen will convene 
in Rochester, N. Y., May 4, 5, 6, 
1957. 

Other guilds and associations of 
leather craftsmen are invited to send 
information about themselves to: 

Editor 
The LEATHER CRAFTSMAN 
P. O. Box 1386 
Fort Worth, Texas 
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Series No. 2 

In this issue we shall discuss 
COSTS. It is important to know 
exactly how much the item cost 
you before you can set a SELL- 
ING price that will return a fair 
profit. 

The first question you must 
ask yourself is : Are the bill- 
folds, belts, bags or other items I 
propose to sell, good enough, neat 
enough and wrapped to attract 
the confidence and interest of 
prospective customers? You must 
satisfy yourself you have ac- 
quired sufficient skill. 

If your work is poor, you will 
find it hard to sell—yes, prac- 
tically impossible. A few sympa- 
thetic souls might buy but you 
will soon run out of customers. 
So, before you even start trying 
to sell your Leathercraft, be sure 
it’s right. 

Your next step is to decide on 
the PRICE. What will you 
charge for the Belt, Bag or Bill- 
fold? To determine the selling 
price you first must know the 
cost. 

There are four important items 
of cost to consider. Material, La- 
bor, Overhead and Selling Ex- 
pense. If you buy “kits” already 
cut and with holes pre-punched, 
lacing and hardware included, it 
is very simple, for your entire 
material cost is represented in 
that package. It is best to figure 
your cost on the basis of what a 
single unit or kit costs you rather 
than the quantity price. If you 
have enough orders to buy 3, 
6 or 12 kits at a time, you simply 





- make a bit more profit and are 


entitled to it. 

If you are re-cutting your proj- 
ects yourself from Calfskins, 
Sides or Backs, it will be a little 
more difficult. Here you figure 
the cost of the entire piece of 
leather. Assume you have bought 
a 6/7 oz. back, measuring 20 ft. 
(meaning square ft.) and you 
paid 80c per foot, the back would 
have cost you $16.00. Now take 
your bag pattern and lay it off 


LEATHERCRAFT 


» 





Sales Consultant 
and figure what part of the back 
it actually used. If the amount 
of leather you cut out runs to 
say 288 inches, you have used 
1/10 of the entire back which 
measured 2,880 inches and the 
leather in the bag cost you $1.60. 

Better still if you have enough 
bags of one kind, lay off the 
entire hide and divide the cost 
by the number of bags. Don’t 
take off the small pieces — these 
are extra savings to you and 
you can use them on small proj- 
ects. 

To the cost of the leather be 
sure to add lacing, bag clasp 
and other hardware used. If you 
used dye, include that cost — in 
fact, everything used. 

Labor is more difficult. Keep 
account of the TIME you use in 
making the complete item and 
then decide on what YOUR la- 
bor is worth. Take into consid- 
eration how fast or slow you 
might be and your idea of earn- 
ing an extra dollar per hour dur- 
ing your spare time or if you 
must have more because this is 
your method of making a living. 

Overhead includes a lot of hid- 
den costs. Your tools and equip- 
ment depreciate. You use extra 
light and heat. Perhaps you pay 
rent on a small shop. If you had 
to borrow money for use in 
buying leather and equipment, 
the interest on this money is 
overhead. It is difficult to say 
just how much overhead any in- 
dividual or business has, but it 
is a good idea to include at least 
10% of the cost as overhead. 

Perhaps you will say you have 
no Selling Expense since you sell 
your own goods. Your time is 
SELLING EXPENSE. This item 
also includes ADVERTISING. 


‘You may buy folders that de- 


scribe billfolds, bags and other 
items so you can mail them. 
That’s Advertising and for all 
this you might add roughly an- 
other 20% to the cost of ma- 
terial, labor and overhead. 
With pencil and paper figure 
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the cost of each different type 
of item and then make a perma- 
nent record of it. Only by know- 
ing the actual cost can you estab- 
lish a SELLING PRICE that will 
include your PROFIT. In the next 
issue we shall discuss “Selling 
Price.” 





HOW OTHERS SELL 


Walter C. Tivett of York, 
Penna., took a two months vaca- 
tion to Florida, financed entire- 
ly by the proceeds of his Leather- 
craft work. How did he do it? 

Throughout the country there 
are located a number of “Farmers 
Markets”. Not only do farmers 
bring their produce here but 
craftsmen in all lines have found 
this to be a good place to sell 
their wares. 

Three days per week Mr. 
Tivett operates a stand at this 
market. He has an attractive busi- 
ness card with a line drawing in 
one corner showing a bag, bill- 
fold and belt. His name is in 
large type together with the 
wording, “Leathercraft, Hand- 
bags, Wallets and Belts Made to 
Order.” He gives both addresses, 
Home, R. D. 8, York, Penna., and 
“Farmers Market,” W. Market & 
Penn Sts. 

Mr. Tivett also works with or- 
ganizations such as the Veterans 
Hospital and appears before Civic 
Clubs so that he and his work 
are well known. He sells all he 
makes direct to the user — so 
there is no middleman. 





I made a number of small arti- 
cles, coin purses, note book marks 
and other useful items which I 
gave to my children to use in 
school and told them I'd give 
them 10% for every new order 
they brought home, 5% on re- 
peat orders. In just a short time 
the children had brought me 
enough work from the parents of 
other children to keep me busy 
5 hours per day for two solid 
weeks.” Harold E. Kirsch, El 
Paso, Tex. 
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Truckers’ Stops and Tourist Motels Are 23%s'scx.ta. 


“My most successful outlets 


Ideal Spots To Sell Leather Articles aise susie *s.asncteus 
p service stations and motels, es- 
pecially during the tourist sea- 

son. Twenty-four hour truck 

Says Merle Nelson, Route 1, Jackson, Mississippi stops are ideal,” says Mr. Nelson. 
In these places, attractive key 
cases, prominently displayed, 
practically sell themselves. The 
key cases are decorated with dyes 
in brilliant colors, are enclosed 
in cellophane envelopes, and bear 





the price and maker’s name on a } 
card attached to the envelope. 
Mr. Nelson buys boot key case Fl 


kits in gross lots. To prepare 
them for sale he slits the cello- 
phane bag in which the kit comes 
to use as a cover for the finished 
product. Then he stamps or 
carves a simple design on the 
leather, dyes it a bright color, 
coats with Neat Lac and assem- 
bles the key case. Then he re- 
places the key case in the en- 
velope, glues or staples the ends 
and puts a small grommet in the 
middle of top to fit a special rack. 
The little plywood rack, shown 
in the picture, is made of 
3 pieces of plywood, each 7 
inches long by 3 inches wide, 
nailed together and shellacked. 
Two screw type fastener hooks , 
are installed on each side of the 
rack to hold key cases. Each rack 





Mr. Nelson holds one of his plywood display racks which have holds a dozen key cases. For use 
proved successful in selling small articles. Above, hanging by in spots where business is very 
chains, are two of his salesmen’s billfolds. good, a storage space is made in 


the rack by putting in a bottom 
and a 3-inch piece of plywood in 
the back. A rack with storage 
space is shown in the picture. 

The same method is used to dis- 
play other small articles, such as 
Tom Thumb purse and a gun 
holster key case which Mr. Nel- 
son designed. } 

Bright colors and cellophane 
envelopes are very important. 
The colors attract attention and } 
the envelopes prevent soiling of 
the merchandise. 

The name and price tag help 
clinch the sale and get more 
business for the maker. As for 
pricing, Mr. Nelson has found 
that merchandise priced too low 
does not sell as well as fair priced 
goods. Customers expect to pay a 
fair price for hand crafted leath- 
er articles. Better still, there is a 
margin of profit for the maker 
as well as a commission for the 
owner of the display space. 

Full Size Cutting Pattern For Pistol Holster Key Case. About once a week, Mr. Nelson 
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Diagram of Salesman’s Billfold 


makes the rounds of the spots 
where his merchandise is on dis- 
play. He collects for goods sold, 
less the commission allowed, and 
services the display racks, re- 
placing with new items. 

GUN HOLSTER KEY CASE 


Here is a full size cutting pat- 
tern for the gun holster key case 
which sells so well on Mr. Nel- 
son’s display racks. 

Cut from 3-4 oz. leather, in- 
stall one set of snaps and 1 key 
post where shown on the pattern. 


- Another key post may be in- 


stalled at the bottom of the hol- 
ster to carry another 3 or 4 keys. 

Bright colored leather will do 
for this article, but Mr. Nelson 
prefers to use natural color tool- 
ing cowhide and carve a design. 
Then he uses antique mahogany 
finish to achieve a two-tone ef- 
fect. 

SALESMAN’S BILLFOLD 

Shown in the picture, hanging 
by their chains, are two samples 


of the Salesman’s Billfold which 
Mr. Nelson finds very popular 
with his trade. Here’s how he 
makes one: 

Cut a piece of 3-4 oz. carving 
cowhide 9 inches wide and 11 
inches long. Round both the cor- 
ners of one end. Measure front 
flap, which has the rounded cor- 
ners, 2 inches from side and mea- 
sure 1% inches from the top to 
this point. In these spots, punch 
two holes with a No. 6 round 
punch for heavy duty fasteners. 
If a carved design is desired, 
place it between these two holes. 
For the corresponding fastener 
posts, measure 134 inches from 
the bottom of the piece to center 
of hole and 2 inches from the 


‘ side. 


Finish the design on your piece 
of leather, dye it, apply Tan Kot 
and Neat Lac, then let it dry. In- 
stall the heavy duty fasteners. 

Gouge and fold the bottom 
314 inches towards the middle, 
insert middle partition, 344 x 9 
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inches, glue the edges to get an 
exact fit and sew on a sewing 
machine. Next, punch a hole in 
one end and install.a medium 





inches long. The other end of the 
chain will carry a leather loop. 


For the loop, cut a strip of 
leather 6 inches long by 14 inch 
wide. Crease both edges, dye and 
apply Neat Lac. Skive both ends 
of the leather, fold the ends to- 
gether, punch a hole and install 
a grommet. Attach the loose end 
of the chain to the grommet. 

The chain is attached to the 
left front corner of the wallet 
for right handed persons, RIGHT 
front for left handed. If one grom- 
met does not go through all 3 
pieces of leather, put one grom- 
met on top, one on the bottom 
and put the “S” shaped fastener 
through both. You can get the 
chains and “S” fasteners at al- 
most any hardware store. 

Mr. Nelson has his workshop 
in one of the rooms of his home. 
He says his profits from it pay 
for the whole house. He has been 
working with leather for about 
ten years and thinks leathercraft 
is a wonderful trade. 


Recently, he has been exhibit- 
ing his work at state fairs and 
hobby shows, where he has won 
15 blue ribbons. He considers 
such exhibitions a good form of 
advertising. ..in addition to the 
satisfaction derived from winning 
prizes. 


People 60 to 80: 
Tear Out This Ad 


. and mail it today to find 
out how you can still apply for 
a $1,000 life insurance policy to 
help take care of final expenses 
without burdening your family. 

You handle the entire trans- 
action by mail with OLD AMERI- 
CAN of KANSAS CITY. No obli- 
gation. No one will call on you! 

Write today, simply giving your 
name, address and age. Mail to 
Old American Ins. Co., 1 West 
9th, Dept. L194M, Kansas City, 
Missouri. 
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STANZA Il 


‘Tis a song like no other, an overnight hit 
With a language all its own, 

It does double duty in bringing out beauty 
Like a sculptor working on stone; 

‘Tis a right merry song that the mallet sings 
Bringing cheer and warmth to the heart, : 

Of the Craftsman's tools it is one of his jewels es : 

of That plays an important part. ae 

By Charles S$. Wood 

Atlanta, Georgia 








Get your collector’s item Craftoo! F R EK E! 


With Your Subscription to “THE LEATHER CRAFTSMAN” 


WRITE TODAY: _ ”:°: 80x 1386 


Fort Worth, Texas 





ee 


STANDARD’S HAND STAPLER 
A Substantial Tool Designed For Many Purposes .. . 


hat J 


Attaching 50 Repairing 
Susites $5 Back Stitching 
Bows Includes 1000 “ 
Buttons Staples Reinforcing 


The Standard Rivet Co. 


71 A St. South Boston 27, Mass. 
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Leathercrafters! 
Metalworkers! 


ADD THE 
“EXPERT'S 
TOUCH” 


Best way for a home craftsman 
to become an expert, is to use 
proper tools. 

For Leathercrafters, the Garland 
Striking Stick is a “must”. It is 
made of genuine Water Buffalo 
Rawhide to specifications of com- 
mercial Texas leathercrafters. 
Only $2.40. 


For Metalworkers, 
there’s nothing like a 
Garland Rawhide 
Mallet. Can’t scar, 
dent or mar metals. 
Adds a deft touch to 
working on steel, iron, 
brass or soft alumi- 
num. Used for years 
by Industry. Complete 
line of sizes 0 to 6. 















Write for free liter- 
ature and name of 
nearest Decler. 


(5 rland MANUFACTURING CO. 


50 WATER ST - SACO + MAINE 





Clever Uses for Leather Scraps 


PACK-0-FUN 


The ONLY 
Scrapcraft 
Magazine. 





Animated Annie Mule, a typical PACK-O-FUN 
Scrapcraft project, uses up spools, corks, ice 
cream spoons. Perk up with scrap leather ears, 
mane and tail! 

No matter what the scrap item, you'll find 
ways to use it in PACK-O-FUN. What a variety 
of tested projects, guaranteed FRESH AND 
DIFFERENT, for making clever, useful articles 
° . gifts, toys, novelties, gadgets from sur- 
plus bits of leather and other material! 

GET COMPLETELY NEW IDEAS, patterns, 
designs for making lapel pins, bookmarks, 
neckerchief slides. Combine leather or other 
serap with common discards like cans, hangers, 
bottles, wood, boxes. Make fascinating Flip- 
Flop Blocks, using leather scraps and weod 
squares, or attractive desk accessories. 

On many PACK-O-FUN projects, leather scraps 
can replace material : A — 
suggested, INCREASING 
DURABILITY. 

Subscribe N O W to 
PACK-O-FUN! Learn to 
USE ALL those precious 
scraps you SAVE! Spe- 
cial seasonal and holi- 
day help in each issue, 
too 


SEND for 10 
ONLY $450 Big Issues 
PACK-O-FUN 
741 Devon Ave. Dept. LC 
Park Ridge, {M. 

{}] Enclosed is $1.50 for 1 year. 

(JI enclose $3.50 for 3 years PLUS FREE 
Skit Book, “Laugh Awhile SKITS and 
STUNTS,” regular 50c value. 

NAME ; i 

ADDRESS 

CITY 





STATE 
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Leathercraft Went To Number One Spot 
In Mercy High School's Art Classes 





By Sister M. Eligius 
Art Instructor 
Mercy High School 
St. Louis, Missouri 


“A showing of the film ‘The 
Art Of Leather Carving’ is a 
MUST at the beginning of each 
school year from now on,” says 
Sister M. Eligius, who teaches all 
art at Mercy High School, St. 
Louis, Missouri. 

“We had a showing of this film 
on leather carving early in the 
year, and this film did much to- 
wards putting leather work in 
the Number One spot in our art 
classes as a craft.” 

“T have always loved working 
with leather and am delighted 
when another student gets to the 
stage where he can apply the fin- 
ishing coat and display his work 
with justifiable pride. We are 
proud of the work we have turn- 
ed and are turning out. We feel 
sure you will be proud of us 
when you take a look at some of 
the finished billfolds and purses 
displayed on the table while we 
continue working.” 


“You may think, from the pic- 
ture, that this is a boys’ school— 
we are coed: a student body of 
1025, at last count. Girls, too, are 
doing nice work in leather, but 
they did not begin as early as the 
boys and have not done as much. 
Many of the boys made purses 
for their mothers for Christmas. 
Several have made contour belts 
for the girl friend. Some use an- 
tiquing compound over the whole 
piece; some use brown dye on 
background areas; some leave it 
up to a coat of Tan Kot to com- 
plete and complement their work. 
I am so glad when they begin 
a project in leather—it keeps 
them interested and busy for 
quite a time, and they do turn 
out nice pieces of work.” 


“Teaching art to a class of from 
35 to 40 is a hard job, but I do 
love the work. In my Art II Class 


_ (the best leathercrafters) I have 


38, doing at least a dozen differ- 
ent interesting things. It is most 
interesting. We work in wood, 
aluminum, cork, felt, reed, etc., 
but the general favorite this year 
is leather.” 
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Clever Uses 


of Colored 
Leather 
Scraps 


A traveler recently brought 
back from Mexico a number of 
cards as shown above. The figures 
on the cards were made of col- 
ored scraps of light-weight leath- 
er, cut crinkled and glued to the 
card. Perhaps you, too, can use 
this idea. (Size of card approx- 
imately 4”x6”). 





African Arrowheads 
Authentic museum specimens from 
Nigeria, West Africa, and Belgian 
Congo, Central Africa. $1.00 per set 
of eight. Free weapons and relics list 
with order. Buy direct from the Safari 
trader. Delivery from N. Y. stocks 
immediately. Send your $1.00 today 


to: 
R. T. WATERS 
1383-96 East 26th Street 
Brooklyn 10, New York, U.S.A. 
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CARVED LEATHER 
SWITCH PLATE 

















The Finished Project 
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Sketch No. 1 





Paper template 
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Carving face 
| 9 Oz. Carving Leather 

"Flesh" face 





Marine glue 
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Masonite 


Smooth face 





Sketch No. 2 


"Matt" face 


By Walter E. Thome, Instructor, Denby High School, Detroit, Michigan 


Regardless of positioning ot 
outlets, screw holes, of shape, a 
carved leather plate can be made 
to replace and improve the con- 
ventional metal or plastic switch 
plate. 

Natural, “antiqued”, or dyed 
finish may be elected but in most 
cases the natural leather finish is 
indeed hard to beat. 

Type or character of design to 
be applied to leather for carving 
is so varied that only the crafts- 
man’s imagination will limit the 
wide field available. 
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A wise craftsman will limit his 
enthusiasm to some extent by 
considering the general purpose 
of the room, personality of the 
occupant, and hobbies as well as 
vocation of room occupant. 

An extravert or outdoor en- 
thusiast would be sure to enjoy 
a switch plate decorated by a 
rearing bronco, a rampaging 
steer, or a proud stag. Fraternal 
emblems, vocational and profes- 
sional symbols, or the occupant’s 
silhouette might be used. 

Let’s start!!! Consider the size 
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of the switch plate to be replaced. 
(sketch No. 1) Usually — wall 
space permitting — a generous 
extension of at least 14,” to 14” 
in all dimensions would permit 
the covering of soiled wall sur- 
face and _  broken-out plaster 
around outlet box. Much larger 
plates and “gang” outlets could 
be covered. 


Make heavy paper template 
full size — by tracing around out- 
side edge of switch plate to be 
replaced. Trace on to same paper 
template all outlet openings and 
screw holes. Add desired exten- 
sion dimensions. Cut out on ex- 
tended perimeter lines. (sketch 
No. 1) 


Now use design to be applied 
to carving leather. Carefully 
draw or trace design on to same 
paper template which you have 
just cut. At this point we will 
have two sets of lines — opening 
lines and design lines. Both sets 
will be used but — at different 
times. 


The photographed switch plate 
shown in this article was secured 
by using “Craftaid” No. 2684, in- 
tended for use on a Ladies Wal- 
let.1 When such a design is em- 
ployed the making of design lines 
on to the paper template is elim- 
inated. 

Use a marine type of glue at 
this joint to fasten the 9 oz. carv- 
ing cowhide to %” oil tempered 
masonite. (sketch No. 2) The 
rough face or “flesh” side of 
carving leather is glued to the 
smooth face of the masonite. 
Place this assembly of leather 
and masonite fo dry for 24 hours. 
Use even pressure. 


Clean carving face (smooth) ot 
carving cowhide with damp 
cloth. A solution of oxalic acid— 
one level teaspoonful of crystals 
to a pint of water?—may be used 
sparingly if cowhide carving sur- 
face is heavily soiled. 
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Affix design. Place paper tem- 
plate on top of damp leather and 
fix firmly into position by using 
tabs of scotch tape. Do not use 
carbon paper, pencil, or pen for 
this operation. A stylus—a small, 
smooth, ball ended metal tool, is 
used for this operation. A firm 
pressure applied to stylus as it 
is drawn carefully along each 
line on the design will cause 
sharply depressed lines to ap- 
pear on the surface of the leather. 
Check for proper registration of 
each line before paper template is 
removed. Checking may be safe- 
ly done by lifting up each corner, 
“peeking” under the template 
and then replacing the scotch 
tape. 


Carve, stamp, and tool in usual 
manner. 


Permit to dry for 24 hours. 


Replace paper template on top 
of dry, carved design. Fasten 
again into place with tabs of 
scotch tape. Use stylus ana tirm- 
ly, carefully, outline all screw 
holes and outlets. Remove tem- 
plate and scotch tape. 


Drill holes for screws. Drill 
pilot holes for scroll or jig saw. 


Slowly and carefully cut out 
all openings. 


Trim switch plate to exact 
perimeter (sketch No. 1). If per- 
imeter is irregular as is the case 
of the switch plate photographed 
—use scroll or coping saw. 


Burnish all perimeter and out- 
let opening edges. 


Counter-burnish screw holes 
slightly. Use an eyelet spreader 
for this operation. Insert spread- 
er into chuck of hand or power 
drill. 


Apply a protective coat of lac- 
quer over entire carved surface 
and all edges. Permit to dry thor- 


_ oughly. 


Screws of additional length 
may be needed to compensate for 
combined thickness of carving 
cowhide and masonite. Contact 
your electrical supply house or— 
your scrap box for electrical odds 
and ends. 





1Obtainable from any leather 
craft supply house. 


2Poisonous to humans. 


You Can Make Special 


Scrap 


Book Covers 





Jerry Jennings holding the NMAA scrap book which he carved. 


When the President of the Na- 
tional Machine Accountants As- 
sociation visited Fort Worth, the 


‘local Chapter wanted to present 


him with a gift that would be 
“different”’. 

Someone thought of a “Scrap 
Book” about the President. Jerry 
Jennings, 24, of Fort Worth, 
Texas, gave them the idea of 
binding it with heavy strap 
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leather and suggested a Special 
Embossed Design, as shown in the 
picture. Jerry learned to do 
Leathercraft while in high school 
and by watching others. It is‘now 
a source of income to him. He 
designs Leather Menu Covers, 
Convention Registration Books, 
Special Scrap: Book covers like 
the above and many Special 
Items which earn him a nice 
profit. 
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Leather Club For Girls 


By Constantine J. Harper, 
Director, Industrial Arts Dept., Hillside High School, Hillside, N.J. 


This year I introduced two 
Leather Clubs for girls. Although 
we have offered Leather to boys 
as part of their shop course, it 
was quite different to teach girls 
to learn and work leather. Sur- 
prisingly though the end results 
were very gratifying. The club 
was offered to the Junior girls 
only and many have expressed 
a desire to be in next year’s leath- 
er club. The club started with 
the viewing of a new film called 
“Leather Carving” and was loan- 
ed to us by Tandy Leather Co. of 
Newark. After seeing the picture 
of carving and making a hand- 
bag the girls were given a book 
called “Lucky Seven.” This book 
shows and describes in detail the 
making of a wallet, showing the 
tools and method of handling 
each tool and operation from be- 
ginning to end. The first project 
for all girls was a book-mark to 
give each girl experience of 
working leather and using all 
the tools necessary to make al- 
most any project. 

After the first required proj- 
ect, the girls were given the 
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choice of making a belt or a 
wallet. After the second project 
they were given a choice of Col- 
lars for girls, Desk Sets or a 
hand-bag. The girls’ work was 
exhibited in the Hillside High 
School Show Case and in the 
Show Case of the Hillside Na- 
tional Bank. It was in the bank 
that an Elizabeth Journal News- 
paper Reporter saw the work and 
asked the school for permission 
to write a story and take a pic- 
ture of the girls with their proj- 
ects. This was granted and the 
picture and article appeared in 
the Elizabeth paper. Some of the 
work done by this group was 
equal to some of the better work 
done in leather by the boys in 
the Junior and Senior boys 
classes. Above is a picture of 
some of the girls and some of 
their work which we took in the 
shop the last week in May. 

Next year, when our present 
Junior Girls will be Seniors, we 
will only take the better girls 
and fill in our club with inex- 
perienced Juniors who express 
a desire to be members. 
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Here is an idea I believe orig- 
inal with me. 

I make quite a lot of scrap- 
books—made and sold 5 to the 
same lady to be used as gifts to 
her grandchildren. But find they 
do not lay open very well. So, I 
devised a way of hinging the 
front cover. 

The size of the scrapbook I 
make are 12” x 15” finished. 

For the front cover I cut a 
strip 242” from the end. Then I 
put 7 eyelets in both the 2%” 
piece and the larger piece to ex- 
actly match—and use pig rings as 
hinges to fasten thru the eyelets 
in both pieces, closing the rings 
as tightly as possible. They are 
very neat and if you use gold 
colored eyelets they match very 
well and make a pretty and at- 
tractive finish. 

Let the flat straight side of 
closed pig rings be on the inside 
of the cover. 

I was unable to find Dee rings 
that open or hinge—hence the 
Pig rings. 

Mrs. Lee Roy Wilson 
Valley View, Texas 





Here is a tip I’d like to pass on 
to others: 

In cutting out billfolds from a 
skin I have pieces which could 
be used but are not big enough 
for anything much. I take these 
small pieces of leather and put 
such things as horses’ heads, dogs’ 
heads or any other small design 
on them and use them for pictures 
either by lacing the edges or 
placing in small frames which I 
purchase. This takes small pieces 
of leather off my hands and also 
brings in a little extra money. 
They make wonderful gifts for 
children. 

Louise Bean 
Vienna, Maine 
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The final resuits of a project 
may sometimes be marred by ex- 
cess dope spilled on the project. 
When you are dyeing the back- 
ground of a belt, etc., and acci- 
dently get some excess dye or 
dope on the flowers, stems, leaves, 
etc. and wish to remove it, you 
can do so with the edge of the 
blade of a knife. As you do so, be 
careful not to scrape off any of 
the leather. The small place that 
is left can be touched up with a 
brush dipped in neatlac. 

If you are interrupted in the 
middle of dyeing a project, your 
dye brushes can be kept standing 
in a small portion of neat-lac. This 
is done without cleaning the 
brushes. They can be kept for an 
indefinite length of time as long 
as the brush part is covered with 
neat-lac. 


H. R. Stribling, Jr. 
638 W. Olmas 
San Antonio, Texas 


Here is what I use for Neat- 
Lac containers — no mess and 
very convenient to use. When 
buying liquid shoe polish, I select 
a brand that includes in its box 
an extra screw cap with woolen 
dauber attached. I buy two bot- 
tles of same color and when the 
first is used, I then empty the con- 
tents of the second bottle into the 
first. After screwing the original 
cap with dauber back on the first 
bottle, I wash at once (this is im- 
portant) the No. 2 bottle until 
no trace remains, rinse, and drain 
to dry. Then I fill it with Neat- 
Lac, screw on the unused cap 
with the fresh woolen dauber and 
I’m ready to lacquer. 

This applicator requires no sep- 
arate container, doesn’t harden or 
dry out, causes no mess, and is 
convenient to use. The bottles of 
Esquire Scuff-Kote are larger 
than some brands and need re- 
filling less often. Also, never at- 
tempt to use a washed dauber.— 
(Voice of Experience). 


Mrs. Gentry Wilson 
Hunnervell, Missouri 


PAST POST COMMANDER 
Shows His Appreciation With Gifts 
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“This past year I have been 
Commander of American Legion 
Newark, N. J., Post No. 10, the 
largest post in this city. We have 
had a most successful year, large- 
ly brought about by the fine co- 
operation of 14 chairmen and 
three chairladies heading vari- 
ous committees. To show my ap- 
preciation for their efforts, I used 
my leather-carving hobby to 
make gifts for each of them. The 
belts for the men have been 
carved in a variety of designs, 
colors and sizes. The purses for 









ed 


the women are of the same de- 
sign, but each one is dyed a dif- 
ferent color. 
Although these gifts represent 
a great many hours of work, 
whenever I had a little spare 
time I would work on them and, 
before I realized it, they were all 
done.” 
John H. Cronshey 
Past Post Commander 
Newark Post Number 10 
The American Legion 
Department of New Jersey. 





1. When you have some natural 


‘ colored leather you want to 


change to a different color, pour 
the color or dye you want in a 
old ice tray, dip the billfold back 
in and it will color evenly, and 
will fit in the tray just right. 

2. When transferring a pattern 
on a billfold use bobby pins to 
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hold the pattern to the billfold to 
keep it from slipping. 
Thank you. 
P.S. I find that Tandy has the 

most reasonable price of any cata- 
log I’ve ever seen. 

Clinton Millard 

Box 390 

Lake Creek, Oregon 


The Leather Craftsman 29 








DOOR PANELS 








Note the beautifully carved western design on left front door. 


Left rear door with an equally outstanding western motif. 
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By Dean Lawrence 
1304 Dallas St. 
Houston, Texas 


Down Texas way, riding broncs 
is now a form of sport rather than 
a means of transportation. For 
getting places, Texans prefer 
automobiles—just like folks in 
the rest of the USA. 


One preference of the saddle 
bronc riding days still hangs on: 
the love of beautifully hand 
carved leather for a saddle—seat, 
or what-you-call-it. Perhaps that 
is why Mrs. Gunnar Carlson of 
255 Rittenhouse St., Houston, 
Texas chose to carve leather door 
panels for her automobile. 


Mrs. Carlson was introduced to 
leathercraft in a class sponsored 
by the Parks and Recreation De- 
partment of the City of Houston. 
For her fourth leather project 
she selected the door panels for 
her car. Being a beginner, and 
doing the work in her spare mo- 
ments, the carving lasted over a 
period of three months. When 
finished, they were installed in 
less than an hour. 

Material used was half a back 
of 9 oz. tooling cowhide, for 
which she paid $7.63. Since the 
use of carving tools owned by the 
city was free, she had no other 
expenses...except for the small 
amount of leather finisher used 
to preserve and protect the 
leather. 


People who have seen these 
carved door panels have flooded 
Mrs. Carlson with offers to do the 
same for other cars. And.. .this 
may be a good field for many 
other leather craftsmen to enter 
with good chances of profit. 


Genuine leather upholstery has 
the feel of luxury, looks like 
luxury, but often costs less than 
inferior materials. When hand 
carved, the appearance of luxury 
is greatly increased. 


More than beauty alone, leath- 
er upholstery has many practical 
advantages. For example, a leath- 
er seat is slower to heat in the 
summer; will not become tacky; 
resists scuffing, abrasion and 
hard knocks. And, in addition to 
the comfort it provides, leather 
upholstery gives longer wear, 
proving more economical in the 
long run. 
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You can have leather uphols- 
tery as standard equipment on 
many of the new automobiles in- 
cluding: Buick, Cadillac, Chrys- 
ler, De Soto, Lincoln, Nash, Olds- 


mobile, Packard and even the lit- 
tle Rambler. If you are not buy- 
ing a new car this year, you can 
follow Mrs. Nelson’s example and 
decorate your own. 





Mrs. Carlson chose this design for right front door. 





Right rear door completes Mrs. Carlson’s carved leather masterpieces. 
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During my eight years of bag 
making I have found that most 
women prefer bags with a curved 
or rounded gusset. The following 
method produces for me a very 
neat and attractive gusset. 

Cut gusset %4 inch wider than 
the desired thickness of the bag. 
Dampen on both sides and on hair 
side tool lines 42 inch from both 
sides of gusset. On reverse side 
cut matching lines, being care- 
ful not to cut too deeply. After 
opening these cuts, skive to the 
4 inch lines. Turn back to hair 
side and with side of a straight- 
edge fold back leather along cuts 
to 180 degree angle. 

Tack front section of bag to 
a smooth surface to form a mold 
for gusset. Mold damp gusset 
around this tacked down form, 
tack down edges and permit to 
dry in this position. 

When dry the molded gusset 
may very easily and neatly be 
cemented to the other sections of 
the bag. 

If gusset is to be lined, cement 
it to one section of bag before 
doing so. This will permit the 
lining to be cemented to the curv- 
ed gusset perfectly. 

James W. Wilson 
Occupational Therapy Sec. 
U.S.V. Hospital 
Tuskegee, Ala. 





1. Dampen and beat back 4” 
on the edge of the gussets be- 
fore putting on the glue to put 
in purses or notebook and brief- 
cases as it gives a better effect. 

2. Use a skiving knife on the 
edges of notebooks and purses 
that are lined with leather that 
is hard to glue the gusset to. Skive 
back about 4” and then glue and 
put gusset in. 

3. I find putting a leather strap 
3g” in width in tab of a zipper 
gives easier pulling and less wear 
on zipper. 

4. Taking a bar of dry hand 
soap to run up and down zipper 
occasionally saves wear and tear 
on zippers. 

Eldora Palvadore 
Amarillo, Texas 
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You Get One Of These Exclusive ‘Collectors’ Items” 


With Every 1 or 2 Years’ 
Subscription You Send To 
$2 Per Year. $3.50 Two Years. 


The 
EATHER 
LEgINER aay 


P.O. Box 1386, Ft. Worth, Texas 


These are genuine Craftools, exclusive with us, and are 
NOT FOR SALE! Shown below in *4ths actual size. 


patent 


Ilustratew on a leather background we show the types of 
Exclusive “Collectors' Item" genuine Craftools to be given 
FREE with each | or 2 years’ subscription you send us. Be 
sure to give first, second and third choice when ordering. 
There are only a few of some types available. When they 
are gone we shall have to substitute. 


I SO PR: SO I a OO 


os leather craftsman can use another Craftool. Use these 
“Collectors’ Items" for doodling, for making unusual designs, 
or add to your collection. 


Remember! You get one for every subscription you send 
us. Subscribe today! Get your friends to subscribe. Show 
them the advantages of subscribing to "The Leather Crafts- 
man's Own Exclusive Magazine." 


Send your subscription today. State first, second, and third choice of 
Craftools shown above. Hurry! Supply of many designs is limited! 
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How To Make A Holiday Party Dress 


Mrs. Elizabeth Cobb wearing her 
beautiful Christmas party dress of 
white capeskin trimmed with gay 
suede decor. 


“But I haven’t a thing to 
wear!” — is a feminine complaint 
never uttered by Mrs. Eliazbeth 


Cobb, 2104 Houston Place, Den- 
ton, Texas. That’s because Mrs. 
Cobb made her own party dress 
of leather — one that will last 
for years. 

Only a picture in full color 
would do justice to Mrs. Cobb’s 
party dress, shown here. The 
skirt is made of white capeskin, 
ornamented with Christmas deco- 
rations cut from red and green 
suede which are cemented and 
sewed on lightly by hand. Braid 
of sequins was also sewed by 
hand. The belt is a band of green 
suede. The stole is made of red 
suede with a 3-inch fringe cut 
from the skins. Beret and gloves 
are made of white capeskin. 


Aside from hand sewing of the 
decorations on the skirt, all sew- 
ing was done on Mrs. Cobb’s 
home sewing machine — just like 
sewing cloth. 

A dress like this need never 
be sent to the cleaner, either. It 
can be cleaned easily by spong- 
ing it with mild soap and water. 








337 West 27th St. 





GIVE YOUR BELT THAT 
“RODEO CHAMPION" LOOK 








New 2” Bars 


For the finest and most complete line of 


WESTERN TROPHY BUCKLES 


write to 


RUEBRO MFG. CO. 


New York |, N. Y. 
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WHO SAID THERE’S 
NOTHING NEW? 


MUMART 
TOOLING & 
CARVING 
DESIGNS 


with step by step 
instruction & 


ACTUAL COLOR 
PHOTOGRAPHS 





BOOK......NO. | 
DOGWOOD AND LADIES SLIPPER 
Matched Sets: Handbags, Billfolds, Keycases, 
Book Ends, Change Purses, Coasters, etc. 
11 Projects and 


“HOW TO EMBOSS” 


BOOK...... NO. 2 
WILD ROSE FAMILY SET 
One design in three handbag sizes: Mother, 
Big Sister and Little Sister with matching 
Billfold, Keycase, Change Purse, Coasters, etc 
17 Projects and 


“HOW TO MAKE LAPEL PINS” 


BOOK......NO. 3 
APPLE BLOSSOM AND DORETA 
Matched Sets: 2 handbags. Book Ends, Book- 
marks, Billfolds, Keycases, Coasters, etc 
12 Projects and 


“HOW TO MAKE BOOK ENDS” 


BOOK .-.- NO. 4 
TRILLIUM FAMILY SET 
One design in three handbag sizes: Mother, Big 
Sister and Little Sister with matching Billfold, 
Keycase, Coasters, Change Purse, etc. 
12 Projects and 


“HOW TO MAKE BILLFOLDS” 


COLOR IN LEATHERCRAFT 
By ROBERT MUMA 


A complete course in color and finishing of 
leather for the handcraftsman. 44 pages of 
theory and practice of coloring leather. De- 
scriptions of — Equipment, Materials, Condi- 
tioning, Polishing and techniques. A series of 
13 progressive exercises. Finishing Chart and 
a Glossary of Manufacturers of leather color- 
ing materials. A companion to the books listed 
above. 


Color Design Books . . each $1.50 
Color in Leathercraft each $1.50 
All Five Books .. $6.00 postpaid 


Craftsman Supply House 


Scottsville, N. Y. 


To CRAFTSMAN SUPPLY HOUSE 
Dept. L 
Scottsville, N. Y. 


Please send me the following— 


Book No. 10172030 40 
at $1.50 post paid 


All five books [1] ...... «+ $6.00 post paid 
116 page Catalog of Crafts () .....25¢€ 
(refunded Ist order) 

My Name: ..... nebedesnesenandeeeneanees 
PERE  k.cacccddedectedeqesescsecdseines 
Gile ccccesesss eacepesoes Shate cccesscces 
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SAVE TIME @ SAVE MONEY 
Order Your Leathercraft Supplies 
From Your Favorite Tandy Store. 


ALABAMA 

Birming ham, 1400 Second Ave., No. ...54-7405 
ARIZONA 

Phoenix, 1006 No. Central .......... AL-36382 
ARKANSAS 


Fort Smith, 519 Townson Ave. . SUnset 2-6366 
Little Rock, 111 West 9th St. ..FRanklin 4-3939 


CALIFORNIA 
Fresno, 217 Inyo St. ...... ....AMherst 4-2390 
Los Angeles, 2514 W. 7th St. .......... DU-38474 
Sacramento, 1313 Jay St. ............ HU1-1167 
San Diego, 936 3nd Ave. ............ BE9-3789 
San Francisco, 1110 Mission St. ..... HE-10934 
COLORADO 
Denver, 1535 Broadway .......... AComa 2-0323 
Pueblo, 104 E. Fourth St. ............ LI 2-1472 


DISTRICT OF COLUMBIA 
Washington, D.C., 1741 Connecticut 


Gig Gls Veennsatecd ‘sucdsded North 71-8737 
FLORIDA 
Jacksonville, 609 Laura St. .. ...... EL 3-0850 
eee, Se Be Te GR, ccvcwdovcccsscce 2-7666 
Sarees, BIS We. DEMME. onc ccccsescces FR 4-1002 
GEORGIA 
Atlanta, 240 Spring St.. N.W. ..JAckson 3-3202 
HAWAII 
Honolulu, 815 So. King ..............+: 50-1568 
ILLINOIS 
Chicago, 182 No. Wabash ............ DE 2-0322 
INDIANA 
Indianapolis, 321 E. Washington .MElrose 2-1292 
IDAHO 
Boise, 417 No. 10th St. ............ . -4-3831 
IOWA 
Davenport, 317 W. 3rd St. ............ 6-3931 
Des Moines, 606 Mulberry St. ...ATlantic 2-7450 
KANSAS 
Wichita, 110 East 2nd St. .......... AM 17-9732 
KENTUCKY 
Louisville, 214 South 3rd ........ JUniper 3-2282 
LOUISANA 
New Orleans, 114 Chartres ............ MA-1339 
Shreveport, 406 Spring St. .............. 3-3223 
MARYLAND 
Baltimore, 410 W. Saratoga ..LExington 9-4558 
MASSACHUSETTS 
Boston, 749 Boylston ................ KE 6-3663 
MICHIGAN 
Detroit, 4823 Woodward Ave. ........ TE 1-6652 
MINNESOTA 
Duluth, 23 No. Lake Ave. ...... RAndolph 17-5248 
Minneapolis, 1412 Hennepin Ave. ....FE 8-4834 
St. Paul, 191 E. 8th St. ........ CApitol 2-1121 
MISSISSIPPI 
Jackson, 113 South Roach St. .......... 3-0917 
MISSOURI 
Kansas City, 1219 Grand Ave. ........ VI 2-4792 
Springfield, 301 E. Walnut ........ ....5-2800 
St. Louis, 2217 Olive St. .......... MAin 1-4220 
MONTANA 
Missoula, 624 So. Higgins .............. 9-1533 
NEBRASKA 
Omaha, 1814 St. Mary Ave. .......... JA-5747 
NEW JERSEY 
Newark, 137 Washington St. ....MItchell 2-8442 
NE MEXICO 
Albuquerque, 416 2nd St., S.W. ......... 3-0383 
NEW YORK 
Alabany, 14 Central Ave. ............ AL 4-8998 
Buffalo, 995 Main St. ......  ......04-. EL-2538 
New York City, 33-35 
SR 665.45 ddisman neeee ORegon 5-7610 
White Plains, 94 E. Post Road ...... WH 8-5892 
Jamaica, L.I., 89-14A Sutphin 
ee” “‘witwvndaee, jwadche iene OLympia 17-1911 
NORTH CAROLINA 
Charlotte, 228 N. College ...... FRanklin 5-2326 
OHIO 
Cincinnati, 911 Main St. .......... MA 1-3093 
Cleveland, 1278 Ontario St. ....SUperior 1-5336 
Columbus, 140 East Gay St. .......... CA 4-9333 


OKLAHOMA 
Oklahoma City, 422 W. Grand ..CEntral 2-9253 
Tulsa, 1517 So. Harvard, P.O. 


Be Ge eva nwsice ern ey MAdison 6-3117 
OREGON 
Portland, 1227 SW Fifth Ave. ........ CA 17-7252 
PENNSYLVANIA 
Philadelphia, 1204 Walnut .......... PE 5-7582 
Pittsburgh, 314 Boulevard 
a. MD Nadudees dav aseweds GR 1-7717 
Scranton, 311 N. Washington 
BN 5. 44 oaWRRRh had Ketone eed Diamond 2-6691 


Memphis, 254 Madison .............. JA 17-3457 
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Classified Ads 


You may find here the goods, 

services or opportunities you 

have been looking for. Write to 

the advertisers direct. 
ARTIFICIAL FLOWERS 

RAISE MONEY! Making, selling Artificial 

Flowers, Corsages, Novelties. Big illustrated 


catalog 25c (refundable). Profitkrafts, 4513N381 
Lorain, Cleveland 2, Ohio. ‘ 


BUSINESS OPPORTUNITIES 

















A i c through franchises! Secure 
exclusive distributorship; become sales agency 
operator. Information rushed. NATIONAL 


FRANCHISE REPORTS, T-528, 333 North Mich- 
igan, Chicago 1. 





CASH MARKETS for your Handicrafts! Thru, 
“Trading Post Magazine.”” Sample 25c. Thorne’s, 
525 Dewey, Jackson 23, Mich. 





FREE DETAILS. 1001 SPARE TIME Home Bus- 


iness Projects. 640,000 items wholesale. LN \_/ 


COTTAGE INDUSTRIES, Omaha 12, Nebr. 





UNUSUAL Mail Order Opportunity. Tested, 
profitable. We supply everything. No obligation,/ 
just send name. Kim Landfried, R5, Dan- 
bury, Conn. 





SPECIALIZED MAGAZINES—5.166 different, 
1,137 Self-Help Books — all businesses, trades, 


professions, sports, hobbies, etc. FREE List. / 


Write today. Commercial Engraving Publishing 
Company, 34BC North Ritter, Indianapolis 19, 
Indiana. 





CIGARS 


SMOKE HAVANA CIGARS. Importer from 
Cuba, Free catalog. E. Rivas, 724 Amsterdam, 
Ave.. New York 25, N.Y. 


COINS 


LINCOLN Cents 1910-S, 1913-S, 1921-S, 1924-S, | 
1926-S, 1933-D all for $2.00. Gasser’s, Box 
34615, Los Angeles 34, California. 














TWENTY DIFFERENT new foreign coins $2.00 
postpaid. Suitable for decorations on ieather 
projects. making jewelry, other craftwork. 
Danco, Box 1615, Knoxville, Tenn. ba 


HOBBIES 


HOBBIES, Craft sets and model kits. Dater’s, 
821 Divisadero Street, San Francisco 17, Cali- 
fornia. 








DECORATE JAPANESE LANTERN MINIA- 
TURES! Buy direct 5 for $1.00, lowest price 
in America. Fabulous list free. PACIFIC NEW 
ENGLAND, INC., Box 1152, Studio City, Calif. 








FREE CATALOG, PROFITABLE HOBBIES, 
metals, reed, woodenware, plastics, many 
others. Write American Handicrafts Co., Box 
1479—BE, Fort Worth, Texas. L 


INSTRUCTION 








DIPLOMAS, Physical Therapy, Massage, Herb; 
alism, Drugless Therapy Methods, Correspond~- 
ence Schools, Box 177T, Fruitland, Idaho. 





HUMMEL, GLOVE & BAG STUDIO, 161 Colum- 
bus Ave., New York 23, N.Y., TRafalgar 4-4690. 
Day, Evening, Private, Group courses in 
SIGNING & MAKING CUSTOM GLOVES, 
BELTS, BAGS, ACCESSORIES. 





JEWELRY 





RHINESTONES for jewelry making. Decorating 
leather novelties, bags, lamp shades, belts, col- 
lars, gloves, accessories. Send $2.25 for five 
gross, value $6.00, free bargain list, catalo 

Ebert, Box B-183, East Orange, New Jersey. 


LEATHERCRAFT 


FREE “Do-It-Yourself” Leathercraft Catalogs. 
Tandy Leather Company, Box 791-B20, Fort 








/Worth, Texas. 





STYLECRAFT Sure fire hits. “Pre-traced” 
leather kits. Handbags, billfolds. Filigree belts, 
over fifty other projects. Patterns on leather. 
Why trace? Just carve, assemble and lace. 
Large assortment “‘precarved” kits also avyail- 
able. Send 25c for catalog, free folder. Refund- 
ed first order. Apache Leather Company, 2804 
E. Washington St., Phoenix, Arizona. 





LEATHER — INTRODUCTORY OFFER. Natur- 
al tooling calf, approx. 242 oz. $.82 per sq. ft. 
Money Back guarantee! We cater to those who 
know and insist on quality. Include this ad 
with order. Complete line of quality craft sup- 
plies. Free catalog. Mulligan’s Craft Supply 
Co., P.O. Box 177, Point Pleasant, N.J. 


LIVE ANIMALS 


SCENTLESS SKUNKS $12.00. Raccoons $8.00. 
Flying Squirrels $4.00. Box Turtles $1.00 post- 
paid. Baby Alligators and Iguanas $3.50 post- 
paid. Trophy tanned hornback alligator skins 
(not Caiman) 3 ft. $7.00. Snakes, Frogs, et¢,_ 
Catalog 10c. Ray Singleton, Rattlesnake, Fla. 


MISCELLANEOUS 














COAT OF ARMS on your familv record $1.00. 
Coloured, $1.50. Flaherty, 227 Pine, Holyoke, 
Mass. 





PRINT ANY PHOTO on Paper, Cloth, Leather, 
Wood! Simple, easy to use! Magic Powder fe- 
produces any snapshot on stationery, handker- 
chiefs, ties, scarfs, etc. Won’t wash off! Won't 
hurt negative or material. Personalize your 
belongings! Makes ideal gift! Complete outfit 
with full colors included, enough for 100 photos. 
only $1.00 postpaid. “Gift Catalog’ Free wit 
order! Fern, 1341-C West 67th, Chicago 36, 
Illinois. 





Knoxville, 1205 N. Central St. ............ 2-5062 
TEXAS 

Amarillo, 426 So. Taylor St. ...... DRake 6-9561 

Austin, 413 W. 6th St. ...... GReenwood 6-3043 

Beaumont, 835 Pearl St. ............e00- 5-5206 


Big Spring, 1606 Gregg .... 
Corpus Christi, 108 N. Chaparral ..TUlip 4-1070 


Dallas, 106 S. Austin St. ...... Riverside 7-0971 
El Paso, 111 E. Overland .............++:+:; 2-5304 
Fort Worth, 300 Throckmorton St. ...ED 2-6383 
Houston, 1304 Dallas St. ........ ..CA 71-9666 
Lubbock, 1218 Avenue H ............ PO 3-3801 
San Antonio, 306 E. Commerce ...... CA 4-8221 
Waco, 127 GB. Sth GE. ......cccccccceces 2-7739 
UTAH 
Salt Lake City, 712 S. State St. ...ELgin 5-8239 
VIRGINIA 
Norfolk, 110 W. York St. ............ MA 2-8484 
WASHINGTON 
Seattle, 2024 Third Ave. .......... SEneca 5433 
Spokane, W928 Riverside ...... MAdison 4-8015 
Tacoma, 113 South 10th St. .....BRoadway 1807 


WISCONSIN 
Green Bay, 306 W. Walnut St. .HEmlock 17-5287 
Milwaukee. 2439 North 3rd St. ...LOcust 2-3240 
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ACTS 2.21-44; 3.19; 8.21-40; 16.31-34; 19.2-6; 
22.16; 26.18; 28.27. HEB. 10.22. 1 COR. 12.13, 
COL. 1&2. GEN. 12.8; 17.9-14. DEUT. 22.29. 
LUKE 12.21; 16.29. MATT. 7.21. Whitcomb, 30% 
Sycamore, Newport News, Va. 





Area Distributors wanted. Trade inquiries too. 
Top quality low cost genuine skin Chamois. 
Fine opening. CHAMTANA 2L Hudson Fails, 
N. Y¥. 


DOLL REPAIR PARTS, Modern — Antique. 
Dell Hospital Supplies, 1285 E. 79th Street, 


Cleveland 3, Ohio. , 
—— | 


MONEY MAKING OPPORTUNITIES 


CIGARETTES — Improved roller makes 20 for 
9c. Facts free. Pete Moberly, Box 812, Owens- 
boro, Kentucky. 


TO $100.00 WEEKLY. SPARETIME, HOME 
OPERATED Mailorder business. Successful “Be- \ 
ginner’s” plan. Everything supplied. Lynn, 
10420-L.C. National Los Angeles 34. 

















CHINCHILLA BREEDERS $100.00 pr. Beautiful / 


proven parents with pedigree papers. Kelse, 26 
Saddleback, Rolling Hills, Calif. 





$25 FROM SCRAP LEATHER, instructions $1.00. 
Youngers, Le Claire, lIewa. 


OF INTEREST TO WOMEN 


EARN $50.00 FAST sewing our precut products. 
Complete information 3c. Thompson’s, Logan- 
Ville 62, Wisconsin. 
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«WLITHE | 
. DOODLERS” 


AT WORK € PLAY 


wit CRAFTOOLS 















No. 50 
SEGMA SNAP 






No. 59 
BALL POINT 
TRACING STYLUS 
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For a | REAL SURPRISE? 


JOIN oUR DOODLERS CLUB_ 
SOMETHING NEW FOR THE crartT/ 


WRITE FOR FULL PARTICULARS, PRIZES, ETC- 
"te 4921 EXPOSITION BLVD. 
e LOS ANGELES 16, CALIF. 


a» 






















NEAT DYE... bright, permanent, penetrating colors 
easy to use... absolutely foolproof! 


Full vibrant colors to give new deep, rich beauty to suede leathers. 

leather. Clear, sparkling colors easily subdued into soft, easy to use on either wet or dry leathers 
lovely pastels shades in endless variety. Use Neat Dye just 11 bright standard artists colors 

as it comes in the bottle. Or, mix it with water for pastel 
shades. Beautiful, permanent dyes easy to use as water 
color. Neat Dye penetrates deep into the leather. Puts new 
life, new color and beauty into your leather work. 


permanent colors- penetrate the leather 
mix any color of the rainbow easily, quickly with 
water. 


the only dye guaranteed to cover large areas without 
Check these exlusive Neat Dye features: streaking. 


* smooth even job is guaranteed no mess. brushes can be cleaned with water. 
* dyes all natural tooling vegetable tanned leathers, even Neat Dye is not an oil dye. 


NEAT DYE PAK 


11 bright penetrating colors PLUS 
Neat Shene 


Black, dark brown, cordovan brown, tan, red, purple, 
green, blue, orange, yellow, and white. Plus Neat Shene;= 
daubers and complete instructions. 


ONLY $2.25 per pak 


e complete listings of Tandy stores on page 34 





from beck to tail tip 
A parakeet plastic 
template with your 
first order of NEAT 
DYE. Just right for 
billfolds, key cases, 
book marks, etc. 
Ideal to prove your 
skill with new Neat 
Dye. Reg. 25c ... 
YOURS FREE with 
your first order of 
Neat Dye. 


GHand 

















